a 


« the cranberries 


das (9 (gR SL nióm Crete pay Dit ČA (Bu Sch A faj Mar Cia WYP. = Ma N pE, Ta Ace 


DP T IT Rouge 
SEE ip M Fama d, Te M e zt 


best of the 


the cranberries 


FOR GUITAR 


contents 
4 dreaming my dreams 
9 dreams 
15 how 
19 istill do 
25 iwill always 
29 the icicle melts 
33 linger 
40 ode to my family 
43 pretty 
46 put me down 
50 ridiculous thoughts 
55 still can't recognize the way i feel 
58 sunday 
64 twenty one 
70 zombie 


75 Guitar NOTATION LEGEND 


Dreaming My Dreams 


Lyrics and Music by Dolores O’Riordan 


Fmaj7 C 
XX o x o ao 
ld I | 
5 3r 
Intro 
Moderately 4 = 117 
C G6/B G6/A Am Gsus4 C F Fmaj7 C 
Rhy. Fig. 1 End Rhy. Fig. 1 


U 


A 
A 
4 
n 
"| 
IU 
— 
A 
i 


Gtrs. 1 & 2 (acous.) li 
PP 


let ring throughout 


9 4 6 9 + ga, Q 8 + —09——0 6 
T d + + + 9 6——9——9- 9 1 1 4 1 1 1 1 1 1 
A e Q 8 e e © 8 9 2 2 2 D D 2 2 2 6 
2 9 9 2—2—- 4 3 G 
"B 2 8 0 

C G6/B G6/A Am Gsus4 C Fmaj? 

Rhy. Fig. 2 End Rhy. Fig. 2 
é E ! e " " H z - ] g C ; al d > 

q s l e = 
pR Dd $ —3 —5-$ 8 

mp mf 

0 0 8 9 0 9 9- 4 ge 9 9 

4 1 + 1 9 9 4 0 9— —31 + + + + 
= 4 © 9 0 9 8 $ g © 2 2 g 8 

2 2 1+ $- 4 2 2 4 

3 3 2 - © 9 

Gus. 1 & 2: wł Rhy. Fig. 1, simile Gus. | & 2: w/ Rhy. Fig. 2. simile 

C G6/B G6/AAm Gsus4C F Fmaj? C G6/B G6/A Am Gsus4 C Fmaj7 

te E EE RU INEO C MN 

Ce a e J | . > 

> 5 E "m ——F CTE 
e = R (| o V KEEN d 

Oo 00 Oo, 00 
Verse 

C G6/B G6/A Am Gsus4 C Fmaj7 C 

e P — e = e =” A p" e ~~ t 

> ===: 11. 

e — — 

All the things you said — to me to - day — 

Rhy. Fig. 3 End Rhy. Fig. 3 
| R RY R M ae 
oy zs? f : E 

d y L= E 
+ 8 r9 $— — D rä Q 8- 8 e 9 0 
1 1 + + 9 9 0— —6 © 7 + 4 4 1 I1 1 1 1 
8 9 4 0 4 0 6 1-6 2 2 2 0 2 2 2 4 1 

2 2 4 8 2 2 9 ER 3 

3- 2 e 6- 

Gus. | & 2: w/ Rhy. Fig. 3, 2 times, simile 

G6/B G6/A Am Gsus4 C Fmaj7 C 
p 
- = — - : k mete 2 shan 
= E E E O O > 
==> : ; = 
changed my per-spec  - tive in ev - er - y way, ay. These things 
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Gtrs. 1 & 2: w/ Rhy. Fig. 2, simile 


G6B G6/A Am Gsus4 C — Fmaj7 C G6/B 
ei e " e | a = pei 
$ ISS 22 === == === FP] 
— a 
count to mean so. much to me. In - to my o faith you and your. 
Pre-Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1. 5 3/4 times, simile 
G6/A Am Gsus4 C Fmaj?7 C G6/B G6/A Am Gsus4 C 
vé N efe Ge kof 
ie | |] — 5. = d 
— ba - by — Its ou there, its out 
F Fmaj7 C G6/B G6/A Am Gsus4 C F Fmaj7 C 
- m AAA 
y e ie i aj g l eg £g = e e B [Y] z Si [7] 2. Ee LÈ | 
= Y == EEN 5 = — 
there. —— It's out there, if you want — me ril be here. 
G6/B G6/A Am Gsus4 C F Fmaj7 C 
Zu e p p = 
L 2: w A SE 
=g = -g SSE t y : 
a y | - 
T — lts out there, is out there. > T's out 
Gtr. 2: w/ Rhy. Fill 1 
G6/B G6/A Am Gsus4 C Fmaj7 
Gw |. ^ / " 
/ / 
= eee ze; 
R ABW * e Re ==” Ee = rer Sm 
—— = DZ 7 „== 
there if you want_— me TU be here. ri be 
> Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 3 3/4 times, simile 
C G6/B G6/AAm Gsus4C F Fmaj? C , G6/B 
| C | x t 3 a 
E 4 = a 
ESE ê a .—3 r o 7- -e E 4 Fé 9——6 
e z d 3 i ^ z g m! 
J a 2 w > * J 
dream - ing my dreams with you. I T be dream - ing my dreams with you.. 
G6/AAm  Gsus4C F Fmaj7 C G6/B G6/A Am Gsus4 C 
4-+— = =~ A — a 
A = | t è e p pF AT = £f 2 =e e s 
mere 
GE And there's. no oth - er place __ that Td lay down my face. — 
To Coda © 2nd time, D.S. al Coda 
F Fmaj7 C G6/B G6/A Am Gsus4 C Fmaj7 
Gtrs. 1 & d E 
e = a = = SC 5 2 => | 
j * z a a: 3 i g 
s SE s 
nin Tu be dream - ing my dreams _ with ` you. 
Rhy. Fill 1 
Gtr. 2 
9- 9 4 9 g 
i à à à i 
rz 3 3- f 3- 3 3 


Interlude 
Gtrs. 1 & 2: w/ Rhy. Fig. 3, simile 


Gus. 1 & 2: w/ Rhy. Fig. 2. simile 


č C G6/B G6/A Am Gsus4 C Fmaj7 C G6/B 
r.3 
| < Pen - X < p" 
A Ep en 
e e a 1 S "e s s 0] 
mp w/ Leslie effect & clean tone 
let ring throughout 
Li +3 3 4 9 © + | 1 1+3 3 8 
9 4 T 5 0 4 
2 $ 7 $ : 2 5 
3 5 : | 3 5 
Pre-Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1. simile 
G6/A Am Gsus4 C Fmaj7 C G6/B G6/A Am Gsus4C F Fmaj7 C 
EE E ee d TTX, 
gd y — 2 
= ur e ra A m d 
$ = —-25 es 
It's out there, it's out there. __ 
(Out there, out 
E — 
Ts o F > : — e Ee e 
æ : a e —e ME e- z 
LLL | ke EI 
9- 
48——9. 9 H | Lë | 9 
=> $- 2 a 5 aa : $ E | 
3 +s +e 
A AZ. Gtrs. 1 & 2: w/ Rhy. Fig. 1, 1 3/4 
Gtrs. 1 £ 2: w/ Rhy. Fig. 3, simile times, simile 
G6/B G6/A Am Gsus4C Fmaj7 C 
uem T ES UU 
— N do E a Rp prz | 4 
== F => ZE =! 7 yo e i 
>| HG E = = = 
It's out there if you want__ me Di be here. Its out 
there. 
n i o 
ooo = 
e | z ES E a 
8 a 
1 3- Le—3À 1 | 
[* 4- 2 4 9 = 9 
2 5 3 2- 
3- - e | 3 
G6/B G6/A Am Gsus4C F Fmaj7 C G6/B 


aa JEN 


g- 1 2 S a —?* Ka f 
E CJ: I—————À 
there, it’s out there. — Its out there if you want. 
Out there, out there. ) 
+ H z — T 
i .9— F- 2 s E e | s s Po 
| i gg —9 e 
+ | 
9 
8——4 4 0 - 
4 H - -2 9 D 4 4 
5 | 3 2 [ 5 
5 ] D qe | > 


Gtr. 2: w/ Rhy. Fill 2 
G6/A Am Gsus4 C Fmaj7 


sy WY A M PT, 


— ——— 
m Lac E al 


7 
o > 
d 
m» 
P 
Qe 
«fe 


© Coda 


G6/A Am Gsus4 C F C G6/B G6/A Am Gsus4 C 


Go | = 


4 >> =>" OH SSeS 


Rhy. Fig. 4 


io eee 


let ring throughout 


j — 8 8 9 9 Ges 
H3 AH 0 0 8 | 
0.0 4 g 8—+2— 0 2 2 

2 8 8——2——3À 

E 4- 


map 
ete 


NL a 
ot 


Rhy. Fill 2 
Gtr. 2 


OPH 
clap 
dans da 
Qno 
dm do 

|| bb 
gana da da 
aiu 

—— ama veme aen 


Gus. | & 2: w/ Rhy. Fig. 4, 3 times, simile 


C 


G6/A Am Gsus4 C 
—— A EA enn 
== = 
00. Oo, 
L A = e 
= 5 E —e w R z e s | e m 
— Lesen — — — "onn 
1 e D 3 9 4 
+ F1 +— 3 3 4 3— 1—— 
+ 
End Rhy. Fig. 4 
6 i F í E : S = F - 
t 1 1 1 
+ + 1 + 
2 2 2 2 > 
3 3 3 3 
F C G6B G6/A Am Gsus4 C F 
00. 
Gtr. 3 
E. P .-— —— p 9- e -— B w = w E 
xi el A x 
t 4 CR © 4 
1 Ky +4 + 3 3 + + + T + 
I 1 
C G6/B G6/A Am Gsus4 C F C: 
A 
Gus. | © d 
z to z E 
— | =" e e oe W 3 Ba w m H 
6 ai | — — m == 
6 e 3 e 1 
+ 4 4 3 3 3 ++ 1 1 


Dreams 


Lyrics by Dolores O'Riordan 
Music by Dolores O'Riordan and Noel Hogan 


E A B7add4 E/A B7 
o 00 xo o x 20 xo Qo x xx 
! HH annan 
231 123 213 31 213 
E"? A" B G5 Cadd9 G6 
XX ox KG. en XOO x o o 00 a 
se ud e A + 
31 124211 134211 X 034 213 21 3 
Intro 
Moderately 4 =128 
E A B7add4 
Rhy. Fig. 1 
Gtr. 2 
O A ae oh DY DA BEDRA A: da): o) 
mp 
Gtr. 3 (elec.) 
Ie o e e HL e e s Tee pops PPP wes y 
1 lè E i — I e LL 
mp wl slight dist. 
P.M. throughout 
HF — —] 5-55 Less 
LA ep 4- 4—4 4——4 4—4—4 4 4—4 
B = 
Grr. 4 (elec.) 
g E 5 K 3 — x 2 T lanna 
EI F T R 3 1313 LE 
mf wi slight dist. = e kiecka 
T 
[A 1 1 tt + A+ tef- i 1 1 ++ 4 
2 2 2—2 2 2—2—2—2 2—2—2 2 2 2—2—2 2——2—2—2 2—2—4 
B DD: DD A DD 8 0 
Gtr. | (elec.) TOO 
4, -—— | $ H 
"ER zi HÀ 
O o aa 
Ug. Da c NE MEET Z 
CUIU 
J w! slight dist. 
9 D S 5 7 
F 4—-§ ž 15 7 
A 4—-4 6 6 8 
B 3 E 3 
D = 5 5 7 
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End Rhy. Fig. 1 


AA ADD W w Fwi 


be e see H = 00 p e geg Me ee > T 
— Ñ m — s KE Qo klenge 
5-——5——5 5— 5——5 
4 d 4—— —H+ 4—4 4 4 4——4 44 4 4 4 
= | 
| 
ZS san PZ 5 R R 
a a ww". # 3 s a 0 € | 
4 SE © uż 22011) So RF E i 
- ta +44 4 1 
4 d A4 —4 4——4——4——34 4——4 2 2 2— 2—— 2——3. 2—2—2— 32 2——2 
2—>2——2—2—2- 2—2—2— 2——2 244 2—— + 
= 
e A 
a 
t ki == y 
o. EE 
SE E LD 
Dac POM A „o“ > > 
L i 72 9—€ 
T D e 9—9 
ER - f +14 ++ 
l 
F e — -9——9- 
Gtrs. 2 & 3 tacet 
*E Amaj9 
Gtr. 1 Riff A 
S Raa AAA pa 
SSS EE LI EE 
EI s TS e e a e = *—. éi 
mp w/ clean tone 
let ring throughout 
8 ———1—+ 4 0 9 D e 9 -g 
1 4 + + + - + 
2 2 2 2 2 2 2 2- 
| : | 
Gtr, 4 
a Riff Al 
ee | | 
E:d SS + 
ki a) r 3 2 ZI =p 
C w * v » E E B) a E E + 
E L 
| l SS ] 
2 2—2 2 2 2-2 2 6 9—9 4— 0 $—9 e 


* Chord symbols reflect implied tonality. 


10 


End Riff A 


(8-8 8 + 8 9 4 8 e e 
E 2 2— 2 2 T + 
4 4 4 1 2 
# End Riff A1 
Z == - SES = > 
%: $5 5 LE $55 sos Z. D 
=: = 
d 1— 1 1 1— + 2 -2—2 2 2 2 
= 2 2—2 Qm 2- 2—2 2 2 2—2 2 
SG Verse 
Gtr. 1: w/ Rhy. Fill 1, Ist time, 
Gtr. 1: w/ Rhy. Fill 2, 2nd time 
Gtr. 1: w/ Rhy. Fig. 2, 3rd time, simile 
ES AS 
ann rę 
Gè A e one 
a = L 
— 1., 3. Oh, my life is chang-in" er- y day,- 
GE DE want — . more, im - pos-si to ig- nore.. 
Gu. 4 Rhy. Fig. 2 Gus. 1 & 4 
= - T E rea oo E ee fp | d 
Hp "E i si | 
5:332733923 5041394183 3 2222.22 
wi phaser & panning effect 
simile on repeats 
24 
2 2— 2—2 2— 2——2—2—32—2—-2-—2 2—2— -2—2 2—2—2—2—2—2—2— 
= 2222 222222222 8—9—8 0—4 t—4 D 
B7 E 
TN 
Ce: cae le ere 
+ i | | 
Em in ev-’ry pos - si-ble way. 
Ike im - pos-si - be to ig- nore. _ 


End Rhy. Fig. 2 


[ 
2—2 2—32—32—2 R 22 2 11 14 11 1 
A 44-44-44 dn HHH ES oa 2—3 2—2— 
22 2222244 2-2 222 
Rhy. Fill 1 Rhy. Fill 2 
Gtr. 1 Gtr. 1 


11 


Gtrs. | & 4: w/ Rhy. Fig. 2. simile 
E 


E/A To Coda © 
EEE S a - 
Gu.3 f 7 4 7 4 
mf" w/ clean tone 
es o * Zam TT 
= == Ef A R Pf oe 
n == 
And oh. my dreams, it’s nev - er quite... as it seems, _ 
And they'll come. .. true, im - pos - si ble not to do, — 
Gus. | & 4: w/ Riffs A & Al, simile 
B7 E | pue 
——) - gy) - 
z / / / 
pe 
x * "mms £u 
Pur RP = eee e 
E d "y V r + 1 y 7 V 
EM nev - er quite | as it seems. I know I've felt _ 
¿e im-pos - si - ble__ not to do, And now I tell _ 
Gir. 3 tacet Amaj9 
— —~ ~ eo 
^. Isa oft * e e e * * 9?" e e e 
P a S > == = => pen = = 
7 Ges 2 c d H 
— like this be ore. —— but now [m feel in" it ev - en more _ 
—— you 0 pen - ly, you have my heart ___ so don't — hurt me... 
B7 E 
"e e a e 2 * o e 
zu i 1 y PI K le p = Y = wm 
l = q s 
MEE be . cause it came — from vou 
EN You're what I could - nt find. 
Gtr. 2: w/ Rhy. Fig. 1, simile 
E A 
ze eed MÀ: 
Gtr. 1 / "a : É E 
wi slight dist. 
AE Se an egen 
d e E fl E: rere A f 
C La i J E j i y SE ) 
y re e d" 5 7 + 7 rC 
Then I 0 - pen up —— and see the per-son fall - im here — is me, — 
A to - tal jon a - ma - ing mind. — so un-der - stand - ing and_ so kind. 
Gtr. 4 
44 
+ - 
Ge LL — 
-e- 
n z e 4 ”_ 
P kn e E W re 
2 F 9 
+ 5 Ť 
12 


—————. l L ag oe, 
f } f VA 
CR t e ea e e 2 KC = 
CH C Y P ] Ce == 
d 5 t 
gx a dif- Prent way — to be. 
pounn You're ev-'ry - thing to me _ 
; = z — —' 
=e + a 19: 2 p - 
ES 2. i — — | | 7 
- nn n] 17 
e- 0 e 9 © 4 0 | 
— 4 | 
| E ] 
18 Fa | | 
Bridge 
Gtr. 2 tacet 
G5 Cadd9 
a eki EEN AE EGER " 
VA I VA i 
-3—71 8s 34 
# p- e E <> le f e ^. Së e * E p Sama 
© 2 = = Y Si Ce 
Ah la da ah, d la. da. ya. — 
A es 
4 =p E à == 
Le Bee 
ELE 
6 8 
CH: - i i — 
2 
: | 
IE D.S. al Coda 
G6 Cadd9 
quidem a AAA AP e A 
VA PA PA yA i 
37 
HA kaa A o P REC 
S ie e ft he £ ee P E S s. ka ER sA 
4 = ==] LP e E ` SE = 
la, ya, ya. 
ma 
to? a >> = | S: 
joy 8 Em 
=== PS — 
8 9 9—9—09—— 
3 : 9—9—9 8e 
E B 3 1 1—4 4 
2 3 = : 
3 


7 E 
LEE nn e = EET, S TO z 

i Y } i Z 

an os 
E Zei * e AID e e > 
SE 4 * l p $ p = la Fr A = Po z n 
P + — — 

= "cause you're a dream — to me, dream — to me. — 


Outro 
Gtrs. 1 & 4: w/ Riff A & A1. simile 
Gtr. 2: w/ Rhy. Fig. 1, 3 times, simile 


7 j^ è py pe W: Wi 


+ ZN 
e T y x = = = | = = = = -— —] - 
E ET 
Gtr. 5 (elec.) Rhy. Fig. 3 
4 z l 
E w = Wi - w 1 es 1 
es + tie Se p 
si S : é = LA Z — | P e e = 
wł slight dist. © w/ tremolo effect 
— I? 8 CR 9 
4 9 8 6- 
T 1 t 2 1 
P e 2—H —2 2 
9 
42-10 E - 


Gir. 5: w/ Rhy. Fig. 3, 2 times 
w/ Bkgd. Voc. ad Lib, 2nd time 


E 


» 
« 


— Ü | ——) : ) 


Gtrs. 1 & 4 YA 


Voc. Fig. 1 e 

(AA n TÈ STA Le 
# o m | e p Pete Tp» 
ras | lm = ` 4 - lan a 7 
Ah, da, da, da, da, 
Gtr. 4: w/ Rhy. Fill 3, 2nd time 
E 
pami? eel DUM aS SE] z) 
V 4 A 


E End Voc. Fig. 1 
——— AE e DA 


la, la 
w/ Bkgd. Voc. ad Lib, simile, till end Begin Fade Fade Out 
w/ Voc. Fig. 1, 2 times Gus. 1,2. 4 & 5 tacet 
E 
Gus. 1, eT 
2485 7 vé 
se $ 10 4 
E = | = E qx _—— | 
Rhy. Fill 3 
Gtr. 4 


ta TTT 


E 


a 8— 8—8—8—8—3 
T-- Ge Be go pf 
A AAA —4— 4 po 4 
E 99g s sp g 
tB 2 T 
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How 


Words and Music by Dolores O'Riordan 


C Dadd$ Em Am D 
x o 0 x Go [*] ooo xo o XXO 
pi E ni HH 
32 1 32 1 12 231 132 
Intro 
Moderately Slow d. 271 
E5 C Dadd4 B5 Em ES C Dadd4 B5 Em 
Gtr. 2 (elec. 
tr. 2 (elec.) Sep 2 O 
R | = 
mf 
w/ clean tone 
—— 
A | E 
cB E 
Gtr. 1 
(elec.) Rhy. Fig. 1 End Rhy. Fig. 1 


233 


mf wi clean tone 


PME a a m Teu 40 eret e m. z I GENE DEED E 
L... 4 9 8—— 
-F = $——8—34 - — 
A -49——9— 9—1-9—9——9 8—8— 9—9—-9 9—9—- 0— 6- 
2——2——3 4—4—_4—_4-4 2——2-——2 4—34— —4— —4—34 
B 2222-34 5—5— —5— 2 223333 5—5———5—— 2—2 
8-6 —6——0—3— —3——3 —5—5- ——5 = 9—0———9— —0—3 33 5——5 
Verse 
Gtr. 1: w/ Rhy. Fig. 1, 3 3/4 times 
Gtr. 2: w/ Riff A. 3 times, 1st time 
Gtr. 1: w/ Rhy. Fig. 1 Gtr. 2 tacet, 2nd time 
E5 C Dadd4 B5 Em ES C Dadd4 B5 Em E5 C 
BET — 
BECH + - = - = = IS s 7 t 
1. Look, 
now 
Riff A End Riff A 
CIE ILLU 
< a 
sp TF Een 
a r O = ES Y i | = 
12 E L 
| + 
Gtr, 2: w/ Fill l, 2nd time 
Dadd4 B5 Em ES C Dadd4 BS Em ES C 
e i z S A " f es 
D w s- rJ m = 
x 3 » FS SE Y z > je i it w E e L 
E | L ai 
you're — stand - ing a - lone, ——— — stand - ing a - lone. _ How - 
you're just walk - in’ a - way, — walk - in a - way, When 


mp li 
| | 
ih 

| 

* 

A 

Li 

E 

AN. 
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Dadd4 


BS 


Em 


ES C B5 Em 
2 £ an e 
z + 5 ^ po RE sef cl tt - 
GE z 7 GE 1 je z » = 
K K | r = 
ev - er, L should have known, I should have known. . 
you said you al - ways would stay, al - ways would Stay. — 
"Bs C Dadd4 B5 Em ES C Dadd4 B5 Em 
+ oe — e BP a = Les e 19— 1 — 
s s e E p pe - e w „M mm 
Nev-er be - fore, _ nev-er a - gain. you will ig - nore... I will pre - tend.. 
* Lead Voc. doubled one octave higher & one octave lower, next 7 meas. 
Sé Gtr. 2: wi Fill 1, 2nd & 3rd times 
ES C Dadd4 B5 Em E5 C Dadd4 B5 Em7/B 
. e f ON 
L S d Jj = ee Y <w go] y I o °p e 
s E — tox 7 = 
A » PP 
Nev-er be - fore, _ nev-er a - gain. youwill ig - nore, _ I wil pre - tend... In your 
Ge CIL. pex | Iuuen n 
" a: - L e — * — AB. 2. 
# zum ie 3 
$ — ro 
tacet on repeats 
42 127—319 r12 TE 
S | 1 
Gtr. 1 
é == 
| : rd 
LES 
PM.—---4 (cont. in slash) 
i 9 e 9 
| go 9e 
0—-0———9 9 0——0— 
— 4—4 4 4—9 9 9 
5—5 522 2-2 
- — 5 
Pre-Chorus 
Gtr. 2 tacet 
Gtr. 3: w/ Rhy. Fig. 3, 2nd & 3rd times 
Daddź Dadd$ 


C 
Gtr. p SS 


SE less") 


r a —M— 
S ai e e e e * e s x See © = z 29: "6 s TEN 
= É TT: | 
world, you'rea-lone in your face. You'rea-lone in your world. you're a-lone in your face. 
Rhy. Fig. 3 
Daddź Daddj 


“7777/71 


WEBOWE 


WER W 


m 
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Chorus 


Em C Am D Em 
Rhy. Fig. 2 
Gtrs. ESE T 
1&3 
(acous.) 
444 ni^ E R m e_o " D e => L E z 
$ e z w- | S p E A». w s 
= = Bee a E SEREM 
How, you said YOU nev - er would_ leave me a - lone, 
i» Riff A End Riff A 
tr. m — m ES 2 
Log e e £ £ e 2 E £ e e E £ e £f oce s. e £ inż s » foe 


== kl jaa ki S = "ieren | | = 


Ni — S I 


let ring throughout 


+0 + 19— —10 7 10 36 ——10— —10- 10 0 +00 
10—12 19—12 10—12 ton 16412 10—12- 


Gtr, 2: wi Riff A, 3 times 


Am D Em C 
/ / / / ; / f f / ; / y 7 / ; / / a m y | / ; , 
EE E E E pa p 
A — t E VW + : S E >= 
ah. How, you said You nev - er would _ leave me a - 
SESCH R Gtr. 1 tacet, 2nd time 
Em C D 


End Rhy. Fig. 2 


LAB IJ AI + 


RET IR a (Gtr. 1. cont. in notation) 
f De: gu a 
e ——— — 3 m = x mea = 
— — —— __ i ses A e im i $ R = że EE 
lone. i 
Gtr. 2 en e AA e A A a 
E E E NEM G 


let ring throughout 


7 16 3e 19— —316 10 19 
10—-12 +02 +42 40 


LIII 
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m ee 


Interlude 
Gtr. 3 tacet D.S. al Coda 
Gtr. 1: w/ Rhy. Fig. 1 
ES C Dadd4 BS Em ES C Dadd4 BS Em Dadd4 B5 Em 
+ = R _ NON 
e - >> >>] = 
2. But 
Gtr.2 dE e 
4 #— po Er e = 
$ = : : : 
$ ą == e F e | 
i sa 1 
8 | 
| | 
© Coda 
Chorus 
Gtr. 2: w/ Riff A Gtrs. 1 & 3: w/ Rhy. Fig. 2 
Gtr. 2: w/ Riff A, 6 times 
Am D Em C Am 


. Sa, 
$——— 7 SSS 
= = e L S 
i 5 = 
How, you sad you ney - er would — leave me a - lone,. 
Em C Am D Em C Am 
TT: — 
e ——— D p a a ] E 
EE mA l——À ft ph 
oh. How, you said you nev - er would. leave me a - lone, . 
(How, you said you nev - er would_ leave me a - lone, _ 
Em c Am D 
Gus. 1 & 3 j / A 2 
o D 
Y 
> 
4 LE, E 
La É | 
> 16 + + 18 10 
12 n nt [—16 zm ae 
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I Still Do 


Lyrics by Dolores O’Riordan 


Music by Dolores O'Riordan and Noel Hogan 


Am Cadd9 — Dsus2 D D5 Am/7susá G C Asus2 
xo o x o o XXO o XXO XXO x Xo Oo X XXO000X XX Oo X xo GO 
| m 
' Ei 
231 21 3 SME] 132 13 13 24 23 
Intro 
Half-Time Feel J = 118 
* Am(add2) C 
Gtr, 1 (elec.) 
e === SE Sp == 
fg e ) 
fe sg eg = 
+ T 
mp wi chorus 
let ring throughout 
0 8 8 6 e 
-F e 4 9 8 4 8 1 1 Le 
A 5 5 5 9 e e 
T T 7 7 2 2 
B 3 3 3 
* Chord symbols reflect implied tonality. 
Dadd; AmTsus4  Am7add9 AmT7sus4 
x 2 d za s, TĄ | pm N 
We # er p s | o Tee M - 
e e : 
(l7 tH E 1 14083 HE 
>— ed — 
PM. P.M. 
9 e 8 8 
3 3 3 3 9 3 3 8 3 3 3 3 
9 9 — 0—0 9 6 6 0 0 Q 
4 4 4 Cem? 2 2 2 2——2 2- 2 2 
5- 5 5 e 49——9- 4 L 4 8 4 6 
Gir. 2 (acous.) 
z = w 
$ E == e L n da 
m 
f 
T 6 
9— 
5 
= — 
E _ men] ] 
Am(add2) Cadd9 Daddy 
OVO DR PP ARES e o A oz EEA aly DO EN ety SÈ Mar n ple din a zw WAM a ig Da a b DZA 
$ i £- - ko * e i te e 
Oo. Oo. 
Rhy. Fig. 1 
| a, J r3 8 
E ee ==: x = 
y p $ > ed 4 ad ie d p 
| a | [HERE eH Ed 
9 9- A 9 9 9 e © 4 4 0 
8 $- 8 8 3 3 + 3 3 
5 5 5 7 0 e 0 6 g 9 
T 7 2 2 4 
3 
Eë —— = - - 
s—e 
(6 | — — 
| 2 
| — e 
Copyright 6 1992 Island Music Ltd. 
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i Asus4 Am7 Am G Am(add2) 
p Dara QUU. 2 M rupe Res go. NO An EE MO NM a EC S ki loco 
e ER ~ e P = 
L y ld = 5 p p 
= Ah. Ah. 1.Pm not read- 
w P d gm | | ^ De 
e e 
: rete 
IE s e s * ee  —e-—- ko: I——. | 
s ee ve _ € e 
(8) 20 9 8 9- 
3 3 3 3 3 3- 3 9 9 SR 
8 2——2 2 2 2 2 e 9 5- 
4 4 2 2- 2 2 2 2 2—2— 7 — 
9 9 8 6 9 e 
4 m wa = yo e = = a P a as a w ts + 43 — — —] 
| — | 
8 
0 
5 
5 7 
Gtr. 2 tac 
PRZ Cadd9 Dadd? 
aus L D a ` 
asp . = SE ges go si 5 zB EE 
- y for this, though I thought _ I would _ be. I can't see. 
Gu. | 
sË e — 3 RE s —.—— e 
5 p= oo = Fo |, e ds ta “a = g r 
==> x 8 | © 
— 6 4 3 3 CR 
5 5 5 9 + 8 -8- 9— 8 e 
— - $ 7 2 2 4 —— 4 4 
E $ 
Asus4 Cadd9 Am(add2) 
éi NM e y] AT, A pe k 
= SSS Se ee == 
: MN ES i y Y — Lc 
— the fu ture, though I... thought. I could see. I dont want. 
End Rhy. Fig. 1 Rhy. Fig. 2 
| perz N DA 
=== Sł 4 Pp] 4 75 7 
E © sw : $ = T | 
a «i. Z os zz E 
Z e E # e e e y 
9 9 9 
3 3 3— 3- 3 3—-3 9 9- 
8 = = 0—2 2 8— 2— 2 2 + 3 
4 2— 4——4 2 2——2 2 2— 2 2 2——2 7 ] 
5 a $ 5 +— 0 8 3—3 | 
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Cadd9 Daddj 
fey a TI PN 
ra ra D a - © 
fa EET S Ap 
= | e 
— to . leave. you ev - en though . I have — to. I don't want _ 
ue ee ee eae SSS SSS] 
J H La 
p e pe s V s. —e t e- p 
D d 8 + e 8 9 0 9 
E 6 e 3 3 G 3 
5 8 d 4 5 4 8 e 
TD e? = ^ PEN ME kome vee A —— 
Asus4 Am7Am G Am(add2) 
i o E f —- P. ER 
CH Ze = FS o F = ide e = e e 
© 7 ep == | LM = U == s > 
"RENE love you. Oh, I still do need some time _ 
s mk S Eu A tL y [pem "X = 
RE 1i 1311 ZZ, 
c m m mE oco e E T T m | m 
e s # e oe # e 
6 8 0 g 
3 3 3 3 3 3 3 3 e e e 
9 4 2 2 2 2 2 8——2——9 5 $ 
2 2—2 2 2 2 2 2—2——9 7 
8 0 g 9 4 9-9 
Cadd9 są EA Dadd j 
^. uS E EE D e E e Wes < f DAP Se 
S — | „v. e. FP = 
© o e. e W Je t e FE " W. jr 
to find. my - self. I wan-na live 2 with in. 
4 s s | s» s or Sp Be J e a RPP w... E fe, P o < = 
— o 
; L eessen yo y p — — P 
4 e e e 9 e 9 4 
e 6 3 3 9 3 3-5 3 3 
5 + 0 8 5 © e 0 
2 2 
Asus4 Gsus¢ C G 
Gtr. 1 53 | End Rhy. Fig. 2 
| > | | p" N | N Ice 
= z ~ z == 
Err Gi |; | SSS 
m l 
— — e a né 
8 9 9 n 
ME H 3 3 3 3 3 3 y o 
9- 8 2 2 2 8- 2 2 2 H D 9- 
2 2 2 2 2 2 9 2 8 
9 + 8 6 9 
Gu.2 Rhy. Fill 1 End Rhy. Fill 1 
E Enn yo 
= i — go um = 
E - PE >= 
9 
3 
: | 
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Verse 


Gtr. 2 tacet 
Am A Am A Cadd9 
open open 


Si ) / d ~aj d Lo / / 


f v! slight dist, 


za — wa 
= an 
4 CH = o S eg ee s : La. L Sg - r l 
= — CIN 
2.Can I go my own way? Can I pray — my own way? 
Gtr. 1 b | 
| , 
EE w w i 
SP re 
AAA — a $ EE al : 
e gu 
Dg e HC sy dĘTTNE ie use e e e an E recs mem e te tu eye. A HS = 
+ 8 + 8 r9 6 
9 1 + [3 + 3- 7 
$ - | Y L OR 8 
: 1 E + 
* Lead Voc. doubled one octave higher, next 10 meas. 
Gtr. 2: w/ Rhy. Fill 2 
Dsus2 D D5 Dsus2 Asus4 Am7sus4 Asus4 G C G 


J Er GTR EY b MAD 


d : = A tra Af 
e 4 ` 
Ee 
— I don't want — to leave you —— Oh, ES | need | you 
és 77 c = = 
= Iur 
s s 
Jet HHS x E Sk Do SÈ a E letrngies Ml EO ke nud eem R „MP S Dao Tode A yin Mo on èn „ATE 4 
B 
8 Lan 9 d 0 
4 4 z 4- S 4 4 4 2 = 
- 1 
Rhy. Fill 2 
Gir. 2 
AS 


ét 
E | 
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sm 
SES 1 z ię : 
(>>> > GOO = 
i 
F === EE 
Am I read y —— for... this? Did I think I would _ be? 
d z = w s y m w 
ze = | === EE 
= — i == 
9 09—9—1 e 8 ré 9 [9 
4 Q 1 1 rä g 9 9 
2 2 [+ | e g 
2 2 2. | ZU 
8 6 3 T 
Gtr. 2: w/ Rhy. Fill 2 
Dsus2 Am7sus4 
End Rhy. aś 
/ / s PARET sd: Us ww 
P e e t xr e f —— 
KAN; T Tr mi mi * rt E e m e A 
a i ze e pi f A je“ e + ? te aoe SS » == 
| r | r = 
== Can I see —— the fu ture? 0, I can't. see. 
44 ITI. = 
Ze „= = ka te a_a # S ann Ex 
EB soe Z ŻE, ES OA M xd nie ven 4 letTing.s soo 2 PE Z eue EN E E 
ER SH ES A] ] 
D 0 8 e | | 
4 4 4 4 4 4 2 | | 
i B | i 
Verse 
Gtr. 1: w/ Rhy. Fig. 1, simile Gtr. 2 & 3 tacet 
Am Cadd9 
dp AA 
Gtr. 3 VA VA 
AN Pae ZEN . — 
r1 ji » p p Ze: ] 
$3 pc SS 9 jj | 3 5 i EE 
-5 3.1 don't want to leave you, ev - en though I have — to. 
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Dadd; Asus4 Am7 Am G 
e ED TUE 
de + e e =4 RK - p — i rj S. L p a Se 
E SR = es 
==> L don't want o love__ you. Oh, I still do. 
Am(add2) Cadd9 Daddj 
* 
AN UE | się i Ps " 

. 3 A »- = a S 
dE... EE | eV s 
LN T 3 a ` ; p Y 

E Ah, la. la, la, da, da, 
Gtr, 2 
3 - = : = 
© E i = N : = 
- = - #—é e - = - 
2- 9 
2 
- 3 
* Lead Voc. doubled one octave higher. next 15 meas. 
Outro 
Gtr. 1: w/ Rhy. Fig. 2, simile 
Gtr, 2 tacet Gir. 3: w/ Rhy. Fig. 3, 2 times, simile 
Asus4 Cadd9 Asus2 
EMEN a np AA 
z " ; ME s - — i z: : 
=- 
==) 
ah, I still do. 
Cadd9 Dsus2 
O | : 
— er Sp SE PES z z = A z 1: SE S 
Ah. la. la. la, da. da, 
Gtr. 2: w/ Rhy. Fill 2 
kèk ii Am7sus4 G Asus2 
ÚTE n RA. 
E e 457 : "m 
4 = Vp D = 2 — 1 Sae = e "ei = 
|— EM i i - 
ah, 1 still 2 do. 
Gtr. 2 tacet Gtr. 2: w/ Rhy. Fill 2 
Cadd9 Dsus2 ATsus4 G 
Gtrs. 1. 2 & 3 tacet 
Am7sus4 N.C.(C) (D) (E/G#) 
Gt. 1 7 
Gtr. 3 *Gtr. 4 
sa J — 
B= < z ===> = 
Dese 
ee, 
wi w 
~~ slack 
p mf 
+ 
3 z 
3 - 
2 0 2 
9 3- 2 
i 4 
slack 
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“ Piano arr. for etr. 


I Will Always 


Lyrics and Music by Dolores O'Riordan 


C Cmaj7 — Cadd9 Am Am(sus2) 


x o_O x 000 x D D xo o xo 
H E? FE + FR 

HH HHH 
32 1 32 32 4 231 23 


Am(sus4) Fmaj7 G6  G#(add56) Aadd2 


iu al xx SS xx 90 Ci 
isi WI T 4? fr 
234 321 371 BERT EE 
Intro 
Moderately Slow 4. = 56 
Cmaj7 Cadd9 Cmaj7 Am Amísus2) Am(sus4) Am Am(sus2) 


S) PR om Zänn", 


Gtr, 2 (elec.) 


mf w/ clean tone 


et ring throughout 
ES 45 


-B à 


Cmaj7 Cadd9 Cmaj7 Am Am(sus2) Am(sus4) Am  Am(sus2) 


men tn) EE 


And 
rt T Č EET e En E R L dan E a Seet e EEA tne eee E 
Riff A End Riff A 
pe si e e 8 E Ze SÉ = s =. 
L wen E - 5 l SE e E H 
15 15 
L 17 17 dz m - 17 S 
49 49 
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Verse 
Gtr. 2: w/ Riff A, 3 1/2 times, Ist time 
Gtr. 3: w/ Rhy. Fill 1, 2nd time 
Gtr. 5: w/ Fill 3, 2nd time Gtrs. 3 & 5 tacet, 2nd time 


Cmaj7 Cadd9 Cmaj7 Am Am(sus2) Am(sus4) Am Am(sus2) 
m Fig.1 End Rhy. Fig. 1 


= 7727 TOT) DOD IT err SEE 


= e e s e : E a daw. c= 


— © e s E 
now — it’s all . the same to me. — Be what-ev-er you want - 
Gu.2 loco 
rH e e es 2 eee z 
Ek > i je je E: EE 2 > 
ki eż ai 


“play 2nd time only 


eu 
i 
| 
py 
+p 


* next 8 meas. 


Gtr. 1: w/ Rhy. Fig. 1, 3 times, simile 
C Cmaj7 Cadd9 C Cmaj7 Am Amí(sus2) Am(sus4) Am Am(sus2) 


EAS y : = SS - 5 
w oe e i e e w pe 2 Ee t E e 
AAA O s 
= to be and go wher - ev - er you need to go. K 
e e, 
EE s > | Eg EEE 
— ALS 
3 
t- 4 3 | 3 8 
_ => R | 
| 
E | 
Rhy. Fill 1 
Gtr. 3 
3 
FT 3 
A m 
[MB 
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Gtr. 4: w/ Fill 4, 2 times, 2nd time 


C Cmaj7 Cadd9 [9 Cmaj7 Am Am(sus2)  Am(sus4) Am Am(sus2) 
| nm — —= Fee 
$ + "== SEE = + 2——— ==" PE 
St 
when it al — seems like a mis - take, take what-ev - er you need _ 
when there's nothing left be - hind tak - en what-ev - er you need - 
e. e e cmm Er A 
Z = > BA EE S e 
T kaS | 
fe - 3 3 3 e 
+ 8 + 3- 4 e 
Gtr. 2: w/ Fill 1, Ist time 
C Cmaj7 Cadd9 C Cmaj7 Am Am(sus2) Am(sus4) Am Am(sus2) 
— —— 
s 3 s — 1—— w e z e . L 
= "A 
A m you take. Leave the rest for my own sake. 
- ed to and leave it all in - to my mind. 
$ a = 
4 ce 
| 
= E | 
] 
Fmaj7 G6 Fmaj7 G6 G#(addb 6) 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtr. 1 j | 
Gtr. 2 
p nnn g. 
A= "=> *—*— zi 2-—— z" e | 
s See L 9— € — Pe po z :- 
[o tn nm het PA 
9 + 9 
+ + 3 3 + + 3 3 4 4 
+ g 9 9 9 8 0 9 
| 


` Gtr. 3 Rhy. Fig. ZA 
i telec.) 


End Rhy. Fig. 2A 


s 


mf WI clean tone 


dodo ja. 
lka 


Prhe 
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Chorus 
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile 


Gtr. 3 tacet 


Gu. 4: w/ Fill 2. 1st time 


C Cmaj7 Cadd9 C Cmaj7 Am Am(sus2) Am(sus4) Am Amísus2) C Cmaj7 Cadd9 C Cmaj7 Am Amísus2) Am(sus4) Am Am(sus2) 


Wer w > e- a -— z E 8:[—.: — - = Wer e e ] 
[ : i === 
I will al - ways go be - side you. You will al - ways un - der - stand it. 
: : a 5 fl a 
=f e — 2 2 Se g = 
- = T x 
3—3——3 3 3 3—3—3 3- 
3 3—32—3 5 5—55 3 q 5 
5 5—5 5 5 5 5 5—5—5—1—5 
$€ 
3 w 
1 
0— SA 
m ` |[2. 
Gtrs. | & 3: w/ Rhy. Figs. 2 & 2A 
Pmaj7 G6 Fmaj7 G6 G#(addb6) ` Fmaj7 G6 Głł(addbó) Aadd2 
A 
Gtrs. . 
143 / 
Gtr. 5 (elec.) z: E = P e Sé A że: 
P a a He e- pa > ag zm że 
ot — y d g xy EE ! = i 
w/ clean tone 
letring _ + 
* hybrid picking 
+3— 8 1—3 2 m 13 12 18 14 
9 4 e 6 DD 
2-2 7 9 | 2 2 : 
Gtr. 2 
y Ha e wow .* ste z ae e y = ] 
e e. pa soe Le "ée | sp e = 
== == EA EL SLET R 
9 8 0 © 
A + 3 3 + + 3—3 4—4— + + 3—3 4——4 
9 9 9 -0 0 9 6 9 9 4 4 8 
“ Play w/ pick and fingers. 
Fill 2 
Gtr. 4 (nylon-string acous.) 
©: u 
EL f — „ f e fq 
7 40 T + 10 n 
-F 3 == 
LA 3 
LB 
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The Icicle Melts 


Lyrics and Music by Dolores O’Riordan 


A C Cadd2 G Am Aadd9 — Cmaj7 

Xo o X oo x 00 0 XXOOOX xo o xx oo X „000 

Eae Of 
H H | TH 
123 321 3 1 231 32 32 
Intro 
Moderately Slow d. = 66 
* Asus2 Am(add9) 
Gtr. | (elec.) Sid na Sees PERO SNE ect e AR AA R ebe 


płaz"; UU 


mp ** wi clean tone & delay 


let ring throughout 


T 7 
A 
B 


Gtr. 2 (elec.) Riff A 


[ES $ — —- « - i 7 G e g: 
# e 
tr 


wi clean tone & chorus 


let ring throughout 


9 Q e e 8 e e e 
© 9 e 0 9 e 0 D 


* Chord symbols reflect implied tonality. 
** Delay set for eigth note regeneration (330 ms) w/ 2 repeats. 


Gtr. ] tacet 

Gir. 2: wi Riff A 

A c Cadd2 C Cadd C G 
Rhy. Fig. 1 


— 114 IIIA 9740 DADA FT 0047 07009) 


mf 


A C Cadd2 C Cadd? C G 
End Rhy. Fig. 1 
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Verse 


Gtr. 3: w/ Rhy. Fig. 1, 2 times, simile 
Gtr. 2: w/ Riff A, 2 times 


Gtr. 1: w/ Rhy. Fill 1, 2nd time 
Gtr. 4: w/ Fill 1, 2nd time 
A C Cadd2 C Cadd2 C G 
a GR : pee 
Ge = = S k pprt ppa 
z WSE pi FEIER [PESE 
nisz 
1. When, — when will the 1 - ci-cle melt? The i - ci-cle, i - ci-cle. And 
2. How, how could you hurt a child? How could you hut a child? 
A C Cadd2 C Cadd2 C G 
£ 4 5 Ze Te —3 r Ze = z w ag » p 7% 
EE == > 
— — 
when when will the pic - ture show end? The pic - ture show, pic - ture show. 
Now, does this make you sa - tis-fied, sa - tis - fied, sa - tis - fied? 
A C Cadd2 C Cadd2 C G 
* E : e 
$ w - be @ be #2- EN DO 5 e 
zem] mri f T 1 a 
i — —á— B 
I should not have read the pa - per to - day — "cause a 
I don't know what's hap - ‘ning to peo - ple to - day — when a 
A C Cadd2 C Cadd2 C G 
S „2; 
ps? te e = e == do m 
pi += teet => 
— - — nnl € ` 
child, child, child, child, he was tak - en a - way. — 
chiłd, child, child, child, he was tak - en a - way. — 
(Tak - en a- way. NS 
> Chorus 
Gtr. 2 tacet 


TTA TI TIT IA A TT 


"EIE 


H 
Lal pe £ E ojo e Z — | pa et | - gen 
A 3 [— ft ee EO 
a T —— EE t sí AE MA] 
A 
ROEE, 
There's a place for the ba - by that died, and there's a time for the moth-er who cried. 
Ah. Ah. 
Gtr. 1 
o RN SEH pm Primè 
6 L = ES s 2. *— T s s gł z s e = w *— 
e nm e > 
let ring throughout 
A 9 + t— 0 n 
© 8 5 g 4 -8 5 © 
2 7 + - — 0 7 + 
Ké -9- 3 
Gtr. 4 (elec.) 
|= bb e e me 
$ E EE == AS 9+ 5— | 
mp wi slight dist. 
B 5 5 
5 5 5 5 
= + 5 5 > 5 
Fill 1 Rhy. Fill 1 
Gtr. 4 ao Gu. 1 
e E tr 
dg : z | ere A < | 
S . 
T 7-4 | -F 3 
744 = 6 
A LA 7 
HB | B— + 
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t t L L 
2 >| ee e * e a. te e. A e £ e 
P NEN Ra w — -——— de 4 d'E > - - He 
- nn = ] 
JA jee 
na" | 
— 
== And) she | will hold him in her | arms some - time "cause nine months is 
a a 
Ah. ) 
ere p 
KS s E „ 9— a s s 
e € > II onn ? e 
1 GR 9 E 1 
9 + 5 © a 4 
2 0 d 7 2 9 
3- GE 3 > = 
e 
L e EE = — = ee E 
t 1 
5 
5 5 go 
5 5 5 
* Sung 3rd time. E i 
Interlude 
Gtr. 1: w/ Rhy. Fill 2, 2nd time 
Gir. 3: wf Rhy. Fig. 1 
Am Aadd9 
j j pi |. Gtr.1 |, pi |. 
/ 7 / d ; J j 
te .—L oft ¢ w w 
GE Sf 7 Jet t. oo sv æ s EE 
op SE — 
too long, too long, too long. Na, na, na, na, na, na, na, - 
ou — L py : | 
© . s a s D z a 
(cant. in slash) 
y ] 
+ 7 Ť T | 
(G = E S | 
sm It 
wi slide 
5 
E : $ 
Rhy. Fill 2 
Gtr. 1 


ERRADA 


Z 
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Cmaj7 Aadd9 
+œ s ke SR ke? E e e: a Ki 4 |. e y Ze e Dł * 9 RT — 
— na, na, . na. na, na. Na. na na, na na. na, na, — 
AAA OO 
dia $: E z E = 
+ E S == E = i Wo 
8 — TY 5 : 
12 Ti 
nm | [2. 
D.S. al Coda 
Cmaj7 Cmaj7 
/ 77777 / / 
ot e Ze OTO = pH 
pes * ie s == Sg  — : EL ès 72 e > HN 
—— na, na — na, na, na. — na na _ na. na, na. 
E c= 
d EE: S L - JE = : SI 
e 9 
9— 12 m 
12 s 2 
- T 
© Coda 
Gtr. 4 tacet 
Am Aadd9 
Gtr. 3 pi / / 
(cont. in notation) 
poe e n ^ są 
GR TO — y E gt = | 
too long, too long, too long too long. 
Gtr. | Gus. 1.2 & 3 


7 


+= 
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Lyrics by Dolores O'Riordan 
Music by Dolores O'Riordan and Noel Hogan 


A6 C Cmaj7 G D 
XXX x o o x 000 [eje] XXO 
111 32 r 32 1 34 132 
Dsus2 Em p* A CH G" 
XX O? XXxooo Dion se xx xx 
13 3211 3211 MA 3211 
Intro 
Slowly 4 = 65 
*Gmaj7(no 3rd) D 
or ae Riff A End Riff A 
$4 4 e p et 2? —e—f - e. - 7-2 = 22 e 
= Sr py e e TÉ i = 
MP wy clean tone 
let ring throughout 
2 2 2 "A 2 2 2 2 
T 3 3 3 3 3 3 3 
[A d 4 D 4 2 : 2 2 2 
-B : 
Gtr. 2 (acous.) Riff Al End Riff A1 
TÉ E P SE e > E Ee 
-—— H — = : : == 
mp 
**wj delay 
* hybrid picking 
2 =. 5 2 2 2 
T 
+0 2 2 
-B — 
* Chord symbols reflect implied tonality. 
** Set for eighth note regeneration (183 ms) w/ 3 repeats 
+ Play w/ pick and fingers. 
Gtrs. 1 & 2: w/ Riffs A & Al, 3 1/2 times, simile 
Gmaj7(no 3rd) D Gmaj7(no 3rd) D 
A EE Sr USC 
+ e... = AB - + | z 
T - s" e as a N = m 
bes HP > NO RR 
Mmm, mmm, mmm, — 
Gmaj7(no 3d) || D Gmaj7(no 3rd) 
D Ev. e e TV 
TT n wg EE — = E RU 
ge f — $ S ES -e t E = t —e 
AE [a OE 
Mmm, mmm. 
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Faster d =95 


Gtr. 1 tacet 
A6 F# A6 C 


STITT PAW AN TAT-T 
L E = E : 


Gir. 5: w/ Rhy. Fill 1 


Rhy. Fig. 1 
Gtr. 4 (elec.) 


[gp eS 


mf w/ chorus & delay 


2 9 9 2 
2 2 e > + 8 
2 a © d 


* Gtr. 3: clean elec. 


Gtr. 5 tacet 


Tin IA 


(Gtr. 2 cont. in notation) 


e ] 
e | E E 
1. If you, — 


End Rhy. Fig. 1 


pe — e AE SE z ] 


SPP 
¡[AE 

bw 

peb 


Rhy. Fill 1 
Gtr. 5 (acous.) 
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Verse 
Gtr. 4 tacet 
D Dsus2 D Dsus2 D Em 
Rhy. Fig. 2A 


EI EE. DESINE AAA DADA AAA ERE 


AN uates 
e Ee t p z d E e 
z e 
e*t E = =" == c 2 [x = 
Em 
szą if you could re - turn, —— don’t let it burn,_ 
end I swore I would be true, |. and hon - ey so... did you. _ 
Rhy. Fig. 2 
A ZEN 
T. e s 5 
2 2—2 9—- 2 2222 2-2 8— 2 2——2-—2 
3 K 3—— 3 333 3 3-3 3-3 3 3—3—3 
2 22 2—2 9 2—2— -2—2 2——2 2 2——2——2 
[ Gë 0—4 9—+ 8 89 9 $—9 9——0 9 86e 


Gir. 5 Rhy. Fig. 28 


2 22 22 2- 2— a ao a 99.9 9 ——2 2— 2——2 
H 2 5 2—3 2 2 5 2 2 2 2 5 2 3 2 5 
> 5-3 2. 2 2 2 a 5 lò 2— 43 3 2 23 2 
2 3 2 2—3 3 3355 $—3 5 5 3 2 5 2 
8- 8— — A 9— 8—]1-9 6-4 8—8 8 -8——8——8 
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a - part, — 
time? — 


the 


me — 
all. 


tear- in? 
ly-in 


It's 
Were you 


tude. 
stand? 


your at - ti 
the way we 


that 


but it's just 
Is 


Proch 


End Rhy. Fig. 2A 


hdi 
e 
/ 


SCH 


pe 


swore, 


2.1 


ry - thing. 
you? |. 


to 


game _ 


it justa 


ru'n-in 


it's 
Was 


End Rhy. Fig. 2 


42-78 : 


iiti 


AT 


i 


ii 


1 


1i 


lo act 
e 
me 


i 


AA 
e — 


e 


FEET 


i11 


ii 


1 


= 
De 
— 


~ 
pou 

— 
— 
= 


i 


dhoodDAM 


ebehcb chach 


Wa e dava 


End Rhy. Fig. 2B 
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to 


% Chorus 


Gtr. 7 tacet, 3rd time 
Bkgd. Voc.: w/ Voc. Fig. 1 


Gtrs. 2, 3 © 5: wł Rhy, Figs. 2. 2A & 2B 
Gtr. 4: w/ Rhy. Fill 2, 3rd time 


Rhy. Fill 2 
Gtr. 4 


D Dsus2 D Dsus2 D Em 
A ic o5 p 
LS RE E pe s $ a) 6 B= 2 a 5 = 
T E ———— a —— | V Z 
== But Pm in sa deep. You know Im such a fool — 
Gtr. 4: w/ Rhy. Fig. 1 
A6 Em C 
d =. = e Ň EE 
# = SE w w w e ! e 
RR == E R BĘ e ea 
e T knn nnt —— L 
pm for you. You got me wrapped a - round your fin - gen — ah. 
To Coda 1-4) 
To Coda 2 
Em G b dt A 
de e p 3 p 2 . o > 
za =>? pt oTe TI sal 3: fb PG 
EN Do you have to let it — lin ger? Do you have to, do you have to. do you have to let it lin- 
Verse | 
Gtrs. 2, 3 & 5: w/ Rhy. Figs. 2, 2A & 2B, 2 times, simile 
D Dsus2 D Dsus2 D Em A6 
= GA ę — ge e * p zza 5 — 
> ven "PES id p > 
>= HE >= 
= y =—— P pe 
See 
- gr? 3. Oh, — I thought _ the world — of you. — 
Em C Em 
C S =z E 
Wë -a + w Se w = e dë Gë se of e y * 5 
== I thought noth - ing could go wrong. but I was wrong.. 
Verse 
G D 
= e e SE nó 
E ` — 9 o = e 
er | 
EE | 
man I was wrong. IT 4. If you, if you could get 
Dsus2 D Em A6 Em 
H | p C — 
Ze i = + xeu = = l Se 
s i Se . e p" m > SR 
H e m S = s a 
by try - ing not to lie, things would - nt be so con - 
Voc. Fig. 1 ee e; 
e P MR e oc E "21 e s> pf s, 
3 EK | r J SJ SERI 
6 tt P | = = = : 
(Oo, ah. Oo, ah Oo, ah.) 
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C Em 
aa e e gen 
"Ct S *— e pe S S 2 Y m E E z : —I 
J— E i = ES 
fused __ and I would-n’t feel | so used, but you al - ways real - ly knew... 
D.S. al Coda 1 
G EDEN S 
+ e AEN $: = 
ea 
T H [ 
| z ZI 
E I just wan - na be with ` you, and I'm in so 
© Coda 1 Guitar Solo 
Gtrs. 2, 3 & 5: w/ Rhy. Figs. 2, 2A & 2B. simile 
Gtr. 4: w/ Rhy. Fill 2 Gtr. 4: w/ Rhy. Fig. ! 
DŠ A 
Rhy. Fig. 3 
Gir. 7 (elec.) 1 7 HAZ 1 D 


mf w/ tremolo effect 


+ e E 2 D eg ` 
ict === ERKE S || | aj 
R RET €—— VE == - E NES IN E 
have to, doyouhave to let it Im - ger? 
Gtr. 6 (elec.) 
s PR con a Luo EE 
“ho kan S — TU. a Te a s. — = Se ER murium 
Se See E = 3 NA PARE I n - SR ES = D 
mf w/ clean tone & slide 
RE - T E T ] 
2 3 3 Ee 40— | 5 
| - L | | 
S | ] 
D.S. al Coda 2 
Gtr. 6 tacet 
Hn n 
K S End Rhy. Fig. 3 
17 m 17 47 17 A 
c= = - - bb 
F mm n  —- - B — — a - + et s — 
© ao = EE = B RE Pu secs] i 7 jeg 
And ľm in so 
—* ANNE. 
onf BER BZ 00 
gi S SS eo |] 
= f 
5— —-8— : | DECH 533 
© Coda 2 Outro 
Bkgd. Voc.: w/ Voc. Fig. 1, 1 1/2 times. simile 
Gtrs. 2, 3 & 5: w/ Rhy. Figs. 2, 2A & 2B, 2 times, simile 
Gtr. 4: w/ Rhy. Fill 2 
n pu" Dsus2 D Dsus2 D Em 
p e AT nas PUR STA 
» z = w zie p zai o: > = z $ SS 5 »— = 
have to, do you have to let it lin - ge? — You know Im such a fool — 
Gtr. 6 
$ = : | 
w/ slide 
- 2 3 ——% 
Gtr. 6 tacet 
Gtr. 4: w/ Rhy. Fig. | 
A6 Em C 
EX 2 
EE 3 pF Ecce Otan e yn 
+ f * 
—— for you. You got me wrapped a - round your fin - ger. oh. 


Em G 
» e 
GE EE SĘ i : == e e ee 7 : e | 
= = 
= Do you have to let it lin - ger? Do you have to, do you 
Gtr. 4: w/ Rhy. Fill 2 
Gtr. 7: w/ Rhy. Fig. 3 
pi D Dsus2 D Dsus2 D Em 
+ p 2 e ra fe A 2 $ Go 5 
have to, do you have to let it lin - ger? 
Bkgd. Voc.: w/ Voc. Fig. 2 
A6 Em C Zo. Em G 
Gtr. 4 e 
: sc — e d e e É e g 
: # | g | ł 
ER — $ — + 
| | L 3 el 
1—:— 1/2 
delay off 
2 2 $——3——3 6 3 „— 
2 2- - A A + BA pp . —i 
2 2 4 © 8 8 
| 2 
Gtr. 7 tacet Gtrs. 2-5 tacet 
D Gmaj7(no 3rd) 
Gtr. 8 (elec.) Gus. 2,3 £ 5 / D 
sa T N e" 
.— f | £ -e- = 
és RÀ | 
w/ clean tone mp 
48 10 
+ 11 v +t ++ 
S * A 
ga 1 GRZE a Zan 
Gtr. 4 
$* f z7 o m LJ 
1 8 DR 
| 6 NT t 
Gtr. 1 
+ e e e s e e e e e 
ES p f e E? p e | 
47 HO == = —— g S 
MP let ring throughout 
1 2 2 2 2 2 2 2 2 2 
= P | 3- 3 3 3 3 3 
2 2 2 8 e 9 2 2 
| J wee 
| 
Gtr. 8 tacet 
Gr. 1 Gmaj7(no 3rd) D Gmaj7(no 3rd) D 
+ e e e e e s— ^ 
— Enn ———»— — — S e p — s + i 
L E g + e e | g a 0 = 
2 2 2 7 2 2 2 2 2 2 
3 3 | 3 3 — — Y Q————————— 
9 9 e [2 2 2 8 8 8 2 
[ 
| 


39 


Ode to My Family 


Lyrics by Dolores O’Riordan 
Music by Dolores O’Riordan and Noel Hogan 


D Bm Fim G5 Dsus4 
XXO x Xoo XXO 
| m mtr 
TH i 
132 13421 13411 2 34 134 
Intro 
Moderately Slow 4 = 93 
*D Bm F#m D/G 
pra *— oe o Pw e e pÅ. oe o e a Z. 
a + — + Y ao = = 
E — 4 FF ] = E 
Doo, doo, doo, doo, _ doo, doo, doo, doo. _ doo doo, doo. doo, _ doo, doo, doo, doo. _ Doo, 
Gtr. 1 (acous.) Riff A End Riff A 
e e -Ø - ~ —g - ~- 

(= ne == = ee 
d ES ER z = 
mf 

2 2 2 2 

T E 3 2 3 3 

LA 0 rb: 

B 2 4 
* Chord symbols reflect overall tonality. 

Gtr. 1: w/ Riff A 
D Bm F#m D/G 
- e ee .— —. e — pa > —.—+ 6 T£ = 
[77 i A Y w C 7 — w C eo ER a E | w Lë " y t 
— | kw E — | amann. 
doo, doo, doo, — doo, doo, doo, doo, — doo, doo, doo, doo. — doo, doo. doo, doo. — 
Gir. 2 (elec.) Gtr. 2 
L IR — = 48 == 
N= 2 y "e 
Gtr. 3 (elec.) to 
mf w/ clean tone divisi mf w/ clean tone 
let ring throughout 
— 2 
-5 A 
Gtrs. 1 £ 2 tacet 
D Bm F#m D/G 
Gu 3  "CRifB Gu. 3 End Riff B 
BZ Aa ~ GEN, 
" EI en = - — A = — — 
+ w CES = w TO e $44 e a ¿a z w “> sg fa pt | 
mm EŠ Z w w s y a e e = fe * 
Gtr. 2 
divisi 
3 3 3 3 3 3 2 2 2— 3 3 
2 2 2 4 4 4 2 2 2 2 2—4—2——2—4—2— A 
4 4 2 4 4 2 4 4 2 5—. - 


* applies to Gtr. 3 only. 
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Verse 
Gtr. 2: w/ Fill 1. 4 times 
Gir. 3: w/ Riff B, 4 times 


D Bm F#m D/G 
4 = ch ZS 
= s = 
O E a O 
Ka w 7 
1. Un - der - stand. the things I say, dont tun a - way — from me, — 
2. Un der - stand — what I’ve be - come. it was-n't my . de - sign. 
D Bm F#m D/G Ň 
KON TT. z | : ES EE 
aj } 1e e Y 7 CH Ly] e l Sat 4 3 k 
AM tò DERE 
= | 
` p sp A , : 
E cause I spent half my life out of there: "+ You would-n't ds - a - gree. _ 
S And peo - ple ev - "ry - where think _ some - thing bet- ter thn I om 
D Bm Fim D/G 
de AE j 
ły t | Y eegene = E a a — 9:5 
Ix = C = EES E ESCH? Ze: ae p = = 
= = — T 
D'you see me, d'you see? | Do you like... me? Do you like. . me stand - in’ there? 
I mis. you, I miss. "cause I liked — it "cause [I liked — it when I was out there. 
(Ah. ) 
D Bm Fim D/G 
+ 2: Fae ee A Za y baten e o.o. 
ge —— 3 d 7 at. + Ze S 44 e 2 e 
` + yo zm — S 
D'you no - tice, ďyou know? Do you see — me, do you see — me? Does an- y-one care? 
D'youno - tice, d'you know? You did not find me, you did not. — find. Does an- y-one care? 
(Ah. ) 
Chorus 
Gtr, 2: w/ Fill 2 Gtr. 2 tacet 
D Bm F#m G5 D Dsus4 
Rhy. Fig. 1 End Rhy. Fig. 1 
zl Ai RON DRESCH 4 d HEB 
JN. ——— 
+ EAEI Eo " a > e p H DA! an a 
d ty 3. ee = E z Ç p SR . e p > so 
a = — m 5 pm S 
| Un-hap - pi - ness, — where s when LI was young . and we did-m't give a dann . 
Gtr. 4 Riff C End Riff C 
lełec.) “yy A A 
= f £ ge se y e 
(A A o aa SO e 
| — == <= =< S << = == 
mf” wi vol. swells and delay 
10 9 7 5 1 5 3 2 
| Gir. 3 Rhy. Fig. 1A End Rhy. Fig. 1A 
| + A t i ^ ` A 
Kee e = = 2 9»? 9 o = 
(218215518 312233 feji SEER GH Gt oes enn ER 
— l m LI — M Je m EI LI Ll LX mm 
I————2——2—2—28————2——2—2-2-2—— 2-2——2-——— 2 2 2 2 2—2—2 2—2— 2—— 2—2- 3—3 
3——3—3—3 3——3—3—3-1-9——3—3—3 33 3—2 2 2—2—2 2—2—2—2—2-|-3—3——3 3437 
| 2—22——4—4—4—4 4+4 4—2—-2 2—2— 2 2-9-9 ——2—2—|-2-—2— DA Do 
i + 
Fill 1 Fill 2 
Gtr. 2 Gtr. 2 
: : z e os Di, . 
— La e 77] | e 
T 
TA 2 T 2—4—2——2—4—2— 2—4 l S 2 
IB -B E 
* mp during Chorus, 
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Gtrs. | & 3: w/ Rhy. Figs. 1 & 1A, 3 times, simile 
Gtr. 4: w/ Riff C, 3 times, simile 


D Bm Fim G5 D Dsus4 
BA o © ae e, JD e = € 
= A e ate = SE =— $ s $ o p s p 
y= S Z Ta - ¿ ] } 
m 'Cause we were raised — to see life — as fun and take — it if we can — 
D Bm F#m G5 D Dsus4 
A ON 
; e : H e TA aw wj 4 = EZ e s 
t i | as e e e 4 = wa 
— I p = R S 
a EAU E t LIC 
My moth - er, my moth - er, she hold — me. She hold. . me when I was out there. . 
(Ah. . ) 
D Bm Fim G5 D Dsus4 
TR Md erar SE O 
# *?—» e oo e E 2 = le? + pe 
= ję a= eo ==> m 
K f Y | INES — 
My fath - er, my fath - er, he liked — me. l Oh, he liked. . me. Does an - y-one care? 
(Ah. ) 
[1. smi 
Gtr. 2: w/ Fill I 
Gtr. 3: w/ Riff B Gtr. 1 tacet 
D Bm F#m D/G 
Gtr. 1 j 
Gr.4 7 | A 
i - p Ň : : 
ge i D H T H : J 
w: - 3. ER 
A = 
3 I 3 2 3 
2 4 2 2- 
8- a 4 | 4 
2 4 
2: 
Gtrs. 1 & 3: wi Rhy. Figs. 1 & 1A, 2 times, simile 
Gtr. 4: w/ Riff C, 2 times, simile 
D Bm Fim G5 D Dsus4 
2 e ss 
ra e a pd Se? — 
a ee RB .BR Y eip kBRRRRRIS pè. 
$—[ y == y === p LL — == 
— Does an-y-one care? Does an-y-one care? Does an-y-one care? Does an-y-one care? . 
D Bm F#m G5 D Dsus4 
+ oz = C p e 
EXT y: a BEE “+ Te y: m =235 = pe p—s Es r ] 
| Ü Em be V —_ ma | == 
az Does an-y-one care? Does an-y-one care? Does an-y-one care? Doo, 
e 
Outro E | 
Gtrs. 1 & 3: w/ Rhy. Figs. 1 & 1A, 4 times, simile 
Gtr. 4: w/ Riff C, 3 1/4 times, simile 
w/ Bkgd. Yoc. Fig. 1, 3 times 
3 D Bm Fim G5 
Gtr. 5 
(acous.) 37 i7 HA 17 
nf 
+ Te e e ee e e e e wo e a e 
Si po s æ a æ [Y] 1 4 e [7] p e s 
—— a —— = : 1 5 
doo, doo, doo, — doo, doo, doo, doo, _ doo. doo, doo, doo, — doo, doo, doo, doo. — Doo, 
3. 
Gtr. 4 tacet 
^ 
G5 D Bm F#m GS D 
Y $7 17 17 tp Gea ty 
E 6 lo! 
di y 9—9 i = = = — = | —- H 
A 
doo, doo, doo. — 
Bkgd. Voc. Fig. 1 
+ ATT AS R 
pa EE ==] 
A 
Ah. 
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Pretty 


Lyrics by Dolores O’Riordan 
Music by Dolores O’Riordan and Noel Hogan 
Am7 
xx 
Intro 
1111 
Moderately e = 98 
NC. Am7 
Gtr. 2 (clean) md - E. H 
Riff A A 
A + 
Gr. 1 (clean) mp End Riff A 
— = j = L A 
L = SS == 
mf E "v" Xi s x d J x zs x 
wf flange effect 
E = I | 
A — x ==] Lee x | 
-B + x—e x [1 %— X 
Verse 
Gtr. 2 tacet 
Gtr. 1: w/ Riff A, 2 times 
* Dm Csus2 Gm/C DS Dm Csus2 Gm/C DS 
7 > > s P s p 5 ee o —— 
5 E . if f p + + a # y | y—P 
m =; 
You're so  pret-ty the way — you are. You're. so pret - ty the — way you are. And you 
* Chord symbols reflect overall tonality. 
Dm Csus2 Gm/C D5 Dm Csus2 Gm/C D5 
E ZU AS 
: 4 | e z Pm > = ?— 5 sp» > 6 s = SEH — E 
| i 
had no rea- son to be so in- so-lent to me. You're. so  pret-ty the — way — you are. — 
Dm Csus2 Gm/C D5 Am7 Dm Csus2 Gm/C DS 
pa Por ER 
= e RS: e oe e y a sr pr = 2— 
m S t == - i — r | —— Á—— FCE 7 = | J 
La, la, you got to say it if you want to, but you won't change me. 
Gu. 1 Riff B End Riff B 
oo tit Zë ST —— sa 
po ee se | y 
= X se ~ X d_e x 
5—> 
5-5 ] 
5——5- a 
3- X—+ x 1 55 rä x—9 x > 
: + Lee? Tt 4—— x 7 
Gtr. 1: w/ Riff B 
Dm Csus2 Gm/C D5 Am7 Dm Csus2 Gm/C D5 
E PT e — ES e a e e S ee w z 
3 E A EE =P 
La, la, you got to say it if you want to, but you won't change me. 
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Gtr. 3: w/ Fill 1 


= Dm Csus2 D5 Dm Gm/C 
r. 
=== , — = ZZ 
2 * CS 3 w w |e g— a >| = [S g 
mf e 
let ring throughout 
$ 5— 5 
1 1 445 5 5—5 
2 2 2 A 5—— 
3 8 3 e 7 5—5 
9- 8 
Gir. 
HS ] "mem == 
HS = 3 | y pi w = 
ka X 4. X s x 
NY 
3 A 3—— 
X— X 4 X 
2. Gtr. 1: w/ Riff A 
ako Dm Csus2 DS Dm Gm/C 
atr. 
z ase s E 
EGZ gS - je e e = e * TT 
| 11.) * 
let ring throughout 
5 5 5 5 
7 7 5 5 
8 5 8 8 
5 
Gtr. 3 (c. 
L a - - a gp 
e = z => gou 
mf 
18 8 
Fill 1 
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Gtr. 3 (clean) 


dr 
` 
A 
LB 


Gtr. 2 tacet 


č Dm Csus2 Gm/C D5 Am7 Dm Csus2 
tr. 2 
b— a a z li -— 
a a ET z 
e. E zi e s Wz 
5 5- z 5 = 
7 7 7 5 
-8 8 
Gtr. 3 
| 
pS —— A aa 
19———8 7 7 
Ga m 
Gtr. ] SES 
Ge " s EON. ETT Sa n IHNEN ha On s | 
e d 1 = e Tis REES WK 
ke z > x -* € LE v x 
5 5- 
5 5 
| 5 5 
3 X 8 X 5 5 3 9 X 
1 X 9 
es Gm/C DS Am7 Dm Csus2 Gm/C DS Am7 
Itr. 5 
[22 DEE EE 7 zm XE = rp = a | 
8 40 
4 SE | 
CG p 7] ES t - 
== 2 laa 
3 x a e — Ld P + 
5- 5 5 5 
5 — 5 5 
5— 5 5 5 
5 5 3 X- 8 X — 5 
1 X © = 1 4 


45 


Put Me Down 


Lyrics by Dolores O'Riordan 
Music by Dolores O’Riordan and Noel Hogan 
Cadd9 GS Am ` Fmaj7 F  Fma?7"" C Em A7 
x o xoo xo xx D xx A x o x © X O 00X xo 
H In 
21 34 2 34 231 321 3211 3421 32 1 12 1112 
Intro 
Moderately Slow 4. 275 
Gtr. 1 “Cmaj9 G6 C G 
(elec.) > Ka 
€ ES = 
O a | - NE: H 
= = | 
mf w/ clean tone & chorus 
Han eee mL 4 (cont. in slash) 
iB J 
12 1è 
B | 
Gtr. 2 (elec.) 
f - si E ji --——. «e 9 —— 2 J. oe 
mf w/ clean tone & amplifier vibrato 
T ] 5 E 
LA 
-B | 3 2 3 = 5- 7 $ 3 2 3 5 H 
* Chord symbols reflect overall tonality. 
% Verse 
Gtr. 2: w/ Fill 2, 2nd time (see next page) Gtr. 2: w/ Fill 3, 3rd time Gtrs. 1 & 3: w/ Rhy. Fig. 1, 3 times 
Cadd9 GS Cadd9 
Rhy. Fig. 1 End Rhy. Fig. 1 
Gus. 1&3 ) pi / À | N p h / N 
(acous.) Vi 1 / 
mp 
jen 
KE > m n ; = 
# — lad us KI Em i 
Te E f e "ET P? — 4 a ot H = me 
: l pe = 
1., 3. Oh, let me take you by the hand a- way from. here, _ 
2. Icant take. . this an - y - more. _ I de-cid - ed to leave, 
6 E i : - e S : 
3. 
[ 
[ 
D [ = 
| 
| - 3 m 
Fill 3 EES? [3. 
Gtr. 2 
44-— po s 
3. — 5: Bo 
T 
A zs 
"B 2 5 S T 2 5 
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0 
UA 


Cadd9 GS 
pou an Be ee an 
e - S EE 2 
e eee 
| E a Er 
to an -oth - er — land. — Oh, this land in which we — live, _ 
walked out through that __ door. __ Oh, and why do you think p go? 
JE a $ ES | == 
o. 
15 3 =>) 
Chorus 
Cadd9 G5 Am 
SJ Ai Al PI) 
be d z > | E 
a t e-—* LE a E 2 e " n. 2 o = $ 1 eta | 
| — 
A where peo - ple — love ___ and are meant to for - give. — And you 
= Be-cause — you __ know — it can nev - er be _—— 50. -——.— 
= — — i - E = - | 
w. v 
AE | 
+ 14—— 4 $ 
To Coda © 
Fmaj7 F Am Fmaj7 °°? 
LPI PE gui PS que DDD TP 
/ / m / VA ' (cont. in notation, 2nd time) 
wo ae p PP t 2 A a E p U 
Fa" r —383]—. — 3 Eege 
pP e = 
al - | Ways put me. — wrong — 'cause you're al - ways puttin’ me down. 
$ + rx *» 
E © kee acs e 
cram a UE 


(cont. in slash, 2nd time) 
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Interlude 


Gtr. 3 tacet 
C Em 
Rhy. Fig. 2 

Gtr. 2 H f ` H Va a 


Riff AL 


Gtr. 4 (elec.) Eu EM NC O 


a {= a ` == ES à = To: S a = = s sj 
f w/ dist. 
3 
Et 
[1 B D.S. al Coda 
AT End Rhy. Fig. 2 
YA 
s e AA = 
Sy E - f t É 6 t 2 | l 
p= E ——— 
Oo. E 
End Riff A 
m 2 e e e. e e e e. e . e e 
= Ze a - -g— fe a SC : fw —a W a | 
El ee Fe = f. == p Ge 
3 3- 3 3 3 3 —3 3 3 3 3 3 T 
pre: 2 2 2 2 2 2 2 9 2 2 2 6 
2 2 2 2 2 2 2 2 2 2 2 2 


End Riff Al 
6 = = A = = 
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O Coda 


Gtr. 3 tacet 

Gu. l: w/ Riff A, Ist 4 meas. 
Gtr. 2: w/ Rhy. Fig. 2, 2 times 
Gtr. 4: w/ Riff Al, 2 times 


C Em AT 
Voc. Fig. 1 s I RO LE End Voc. Fig. 1 
TE TA : 
£ E p 2. 2 Da £ z 5 £ E É 
=> S 
+ 
Oo, la, la, | — Oo. ` 
Gtr. 5 
(12-str. acous.) 
Riff B AN E End Riff B 
$e : E £ £ e sg £ e : 
LÈ E e . e E ete n = i 
e t : l g ma * — 
42 + 15 24 45 12 - | 
+2 | ee mm | 
w/ Voc. Fig. 1, 3 times 
Gtr. 5: w/ Riff B, 3 times 
C Em 
Gtr. | Rhy. Fig. 3 
e e P" e y] e o 
E La Fs -— E Ze e 2 — 
ERA ee ev cr e 
a 3 3 3 + 3 SCH 3 | 
1 1 — y +— 9 8 o | 
e 0 e D pò 9 9 -0 ] 
| | 
A7 
End Rhy. Fig. 3 
} e. e œ $ e æ t us e e e — e e p ee 
I.: 3 E LO ee 
| 4 | | | n | | Li 
3 3 3 3 —3 —- 3 = 3 3- 3 3- 
-2 =" 2 2- 2 2- 2 2 2 2 -2 2 2 2- 2 2 2 
2 2 2 2 2 2 2 2- 2 2 us m 2 2 2 
Gtr. 1: w/ Rhy. Fig. 3, 2 times, simile Gtrs. 2, 4 & 5 tacet 
C Em AJ AJ 
e Gtr. 1 P | 
3 
2 
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Ridiculous Thoughts 


Lyrics by Dolores O'Riordan 


Music by Dolores O'Riordan and Noel Hogan 


Am7 Cadd9 G6 Am C G6"" Gef  Fsus2 Em7 
Xo 0 0 x o 0 0000 xx Pan S XX XXoooo XX XX ON o 0000 
a ie B 
HHH 
21 21 3 21 3111 2341 3241 3 11 2 
Intro 
Moderately « = 118 
* A7 G5 
Gtr. | (elec) Riff A 
===. asie CES 
Ei € dm e sou om 
fade in (pp) cresc. 
w/ clean tone & amplifier vibrato 
JÈL 
= > 5 = P 63 | = 3 
7 T 7 T 7 7 5 
5 5 5——1(5)5—4 
* Chord symbols reflect implied tonality. 
Fsus2 C/F* AT 
End Riff A 
A——M 
Ze ` kel Es po mt = de -— po = T f A A 
Z RK > ee H BER. === 
E + AA re 
mf 
LA, 
ETT > tou sen Ec s | $e 8 53 
am | 
8 3 H T + T | 7 * 7 


e m | 
3 3 PA + 4 +5 f 
US 6 + l al 
4— - 2 2 3- | 
5 5 5 3 3 | 
* bass plays G 
Gtr. 1: w/ Fill 1, 2nd time Gtr. 1: w/ Fill 1, 2nd time 
G5 Fsus2 C/F A AT G5 Fsus2 C/F 
TM RN CENE A UNT TG GE UN 
£ x 4 > “te 2 te a iz e] 
| == 


B= 
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Ah, = 


ah, _ 
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Moderate Rock d = 1981 
Am? 


Gtr. 3 (elec.) 


= mug Jm JST JM e we 
ZI = | >> 


a RR 


(cont. in slash) 


* doubled 
Verse 
Gtrs. 1 2: w/Rhy. Fig. 1, 1 3/4 times 
Gtr. 3: w/ Riff B, 1 3/4 times 
Am7 Cadd9 G6 Am7 Cadd9 
End Rhy. Fig. 1 
poo — ze 
$ : == E====== 
i Ve —— == S 
].Twist - er, oh, does 
2. Twist - er, oh, — I 
End Riff B 
$ : Te s 
>. 
mf 
6-23 
G6 Am7 Cadd9 G6 
eee £ D e A x P 
Te z Te 
(O > FEG en 
an- y-one see through you? You're a twist - er, Ub —- a, na, na, na. But you're so 
should-n't have trust - ed in you, __ Twist - er, oh, a, na, na, na. It's not gon-na 
Am7 Cadd9 G6 Am7 Cadd9 
do EE ee S 
ESR c [VEJ C CS T 
pos ar Tt a ef HOT > "7 
koi) = | |= al == EJ 
hap - py, oh. I did-n't go a- long with you. So. hap - py, — oh, — a, na, na, na. 
hap - pen, — oh, you're not gon-na make fun of me, hap- pen, — oh, — a, na, na, na. 
Pre-Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 times 
Gtr. 3 tacet Gtr. 3: w/ Riff B, 2 times 
G6 Am C Op" Ge" 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtrs, 
mj J et j |ES= Pra d H NR Jou 
(elec.) 
L 3 —___] mf w/ clean tone 
zm w CH e w 7 rJ 
= + EF (Ba = ASS 


But you're gon-na have to hold on, — you're gon-na have to 


You're gon-na 
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Gtr. 4: w/ Rhy. Fig. 2,2 1/2 times, simile 


Am C G6 Am C 
= PGA — ø w = p 
zB = z y M SS H f C 9 
$ pee P e, 5) = =; 
have to hold on, hold on, hold on, or we're gon-na have to move on. . We're gon-na 
G6 Am C G6"? 
PE ) di „z 
= had rj ce P > Y 
+ A SSS E = + $ ki = | 
== 
have to move on. Oh, we're gon-na have to move on, move on, move on. 
Gus. 3 & 4 tacet 
Fsus2 d Am7 
Rhy. Fig. 3 


Gtr. 2 ) 


EZ iM, 


i Fis 


mi] 


5 = a= AA EA e r 
= A S == === 
t " 
I feel al - right and I cried — 
(Na, na, na, na. 
Gtr. 1 Riff C 
rj ma m e] p (yam 
L EE = w 
$ © gy E e Ze 3 s ké + £ +—, .— e 
= w 3 z 
let ring throughout 
4 4 9 ! 0 0 6 + + e 
© © | 8 8 © 8 
3 3 | SC 2 2 
3 [2 2 2 — 
Em7 Fsus2 Em7 
Lo PEP a Fr wet S Judd 
/ 
> e > e => AR ae — 
> * s 3 yo RR e 
K EEE He ses, = 
— 1 _ 
— so hard, ` the ri dic -u - lous — thoughts,_ oh. I feel — al - right, 
4 1mm 
L | T 
: < éi s = Se w P e | s e s w. | 
> = - v v 
0 
e © 4 + 0 8 0 e 
|- — 6 0 e 0 e 
e — l CR 3 
2- 3 2 2 2 
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2. Chorus 
Am7 


Grr. 2: w/ Rhy. Fig. 3 
End Rhy. Fig. 3 Fsus2 
Low KE WE KR et Reg 


EN FEN EAS a N 
m -* —e dee e Ze g e Ze æ 7 “e g e Si s» xf va e f 
— |= lom l : —' i 7 te 
bo ce 
(al - right, . — al-right _ al - right. — > al - right. - A ah, 
(Ah. 
End Riff C 
p TE | a pr 
$ E EE aS SS SS 
e E E 
9 0 to 0 9 9 e ——3À 1 
5 ; 5 3 | 5 7 5 S 5 ze 5 E + a 8 A 8 3 + 
8 5 — e 8 i 
Gtr. 1: w/ Riff C 
Em7 Am7 Em7 Fsus2 
> O NE: 
4 = ara a OOO 
— — a 
you should have lied, but I cried so hard, — the ri - dic - u-lous_ thoughts, oh. 
) 
Em7 Am7 
ar pri e f p 2 # e Jé La e A w mr aj = r -Ø = 
se 
é e | == — — prr | 
_— 
You should. have lied, — have lied, — have lied, ___ have lied. — But you're gon- na 
Fsus2 Em7 
Rhy. Fig. 4 


t E r— ò 7 ee 
Nunn 
ON, youre. gon- na have to hold on, 


you're. gon - na 


Riff D 
*Gtr. 1 
p EE en 
w = w 
e- a e w | E s * | 
€ v y - 
let ring throughout 
1 t = + e D © 
> a= 9 ; 6 e 0 E 
3 2 - | 
* doubled by dist. gtr. till end. 
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End Rhy. Fig. 4 


$ = pon | = ZN r 
i 7 mi nam = — Em 3] 
have to hold on, youre  gon- na have to hold on. You're  gon- na 
End Ritf D 
ORÓ—€———— RM T pu———' » nl En E 
— w : a a w os 
4 = s - + = s s = E j 
E * 
t 4 1 T t 1 1 
EBU 9 9 0 ź < 
2 i -2 2- 
0 4 | 
Gtr. 1: w/ Riff D, 3 times 
Gtr, 2: w/ Rhy. Fig. 4, till fade 
Fsus2 Em7 =. Am7 = pu 
of] MeL tf. 
== PZ; | - cm 7 i ] 
have to hold on . you're gon-na have to hold on, — you're gon-na have to hold on, you're gon-na 
Fsus2 Em7 
e * an 
se n 5 pot = 
- Pa —— CS 
have to hold on. But you're gon-na have to hold on, . you're gon-na have to hold on, hold on, 
Am7 Fsus2 
e 2 an 
= = — Ep " ad 5 D f =" 1 = 5 E le PP w 
E fol o m Ť == 
hold on, hold on, hold on, hold on, hold. Well, you're gon-na have to hold on. you're gon-na 
Em? Am7 
——— 
" Le. EE s ES 
4 ———À S 4 - — i = 1 H-——  — 3 Lem] i 
have to hold on to me e 
Gtr. 1: w/ Fill 2, 3rd time 
Fsus2 Em7 Am7 
A NNA OE DON Play 4 Times and Fade 


(Ah. ) 
Gtr. | 
EE ATAK 
a = vs 3 - ——Ó e 
+ 1 +l e 8 6. 4 8 At 0 4 
L — — 9 8 5 -5 5 5 8 
Y IE 2- 2 8 zum z m E i 
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Still Can't Recognize the Way I Feel 


Lyrics by Dolores O'Riordan 
Music by Dolores O'Riordan and Noel Hogan 
Am(add9) Fmaj7/A G6/B G6 G 
xo ER sę xo T x 0000 XXXooo XXXOO 
] l 
312 1 3 


31 


Intro 
Moderately d = 140 
* Am(sus2) Fmaj7/A G6/B 
Riff A End Riff A 
Gtr. 1 (elec.) 
= — -y 
3 = 
mf w/ clean tone 
let ring throughout 
9 9 e 9- 0 e T 
T 0 0 $— $ + 
A 7 7 7 E: x 
B 
* Chord symbols reflect implied tonality. 
Gtr. 1: w/ Riff A, 1 1/2 times 
Am(add9) Fmaj7/A G6/B 
Rhy. Fig. 1A End Rhy. Fig. 1A 
Gu 3 ESS m. 
DEE H 1 7 3 7 7 
E 
i ` Rhy.Fig.1 pmm End Rhy. Fig. 1 
fi s HR == AS 
s S — Lu 
wi slight dist. 
9 Ge 8 
= 4 0 0 9 e © 9 + 8 
2 0 9 2 © 9 2 4 2 8 2 8 
Z. $ 0 9— 8 ] — 
Se 5 
Verse 
Gtr. | tacet 
Gtr. 2: w/ Rhy. Fig. 1, 4 times 


Gtr. 3: w/ Rhy. Fig. 1A, 3 1/2 times 


Dis, 2 & 3: wi Rhy. Figs. 18 1A 
Am(add9) Fmaj7/A G6/B Am(add9) 
Gir. ` TE 2 H 
— - - - = TE 
== E ==>) 
1. Still can't re - cog - nize. 
2. May-be if you. could see — 
Fmaj /A G6/B Am(add9) 
$ E =: e H . el ox. = #— a s.» 9 5 e — 
L | m 
a= the way__ I feel, I feel, I feel. Noth-ing of what— you said _ 
FOE be - yond — your nose, your nose, your nose. “Who knows? Noth-ing of what has hap - 
Gtr. 1: w/ Riff A, 1 1/2 times 
Fmaj7/A G6/B Am(add9) 
Le - TT 
w ka $ i = EE = -y 5 + * A * C 
] L = pi w w w 
| + E — 
SN to me . wa . real. And you still can't — find the strength. 
pened sue - ly show. — But your e - go ex - celled — and 
Copyright © 1992 Island Music Ltd. 
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Fmaj /A G6/B 
^ 
e e — M 
== ROS. 9 foo: RR. 
== to a - pol -o - gie 'o - gize, ‘o - gize, 'o - gize You just go 
then your at - ti - tude "L - tude, 'i - tude. And you went 
Am(add9) Fmaj7/A G6/B 
EI 
AN AN FOU 
(Gtr. 1 cont. in notation) 
fi Ho Te em? 9 o 
a EE: w f= w SCH 
6 2 ee SIT TR. === + z 
| mban ee —H dl 
a eem = GF 
on laugh - ing and tell - ing ev - 'ry-one lies. — ; 
on laugh - ing and shout ing its all to soon. Cause yon want ed. “itil. 
X Chorus 
Gtr. 2: w/ Rhy. Fig. 1, 2 times 
Am(add9) Fmaj /A 66 G6B G6 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtr. d / W | je / JA; 
p — 11 3 5.01. 
a | | 
em you want - ed it all, you want - ed it all. No, and there's noth-ing at all, _ 
End Rhy. Fig. 2A 
Otr.! Rhy. Fig. 2A 
— — w SS =P Hd w 
ec g | e = == 
LL > LN ==— 
9 4 4 8 9 9 9 $—9 9- 8 g 9 8—9—— 
9 9 6 $- 9 9 Hä 39——0—9 $—06——9 0——0—90 
PIS $ 9 e 0—0 8— —— 0— - 88-19 
7 7 + 7 7 X 9 e — 0 0-=— D 
wi Z 2 -2 2 2 2 
D | 
Gtr. 1: w/ Rhy. Fig. 2A 
Am(add9) Fmaj /A G6/B G G6 
JUR. bcd D 


e c. z = 
e.» e F ie e e f a L = = al 
L pom icd l —— Non 4P- Cd " d 
— . there's noh - ing at al. there's noth - in at all, — all. — 
[2., 3 
Interlude 
Gus. 1 & 3: wj Rhy. Figs. 2 & 2A, 2 times. simile 
Gtr. 2: w/ Rhy. Fig. 1, 2 times 
G6  Am(add9) Fmaj7/A G6  G6/B 
E be asa e 
== oe S 
E s RE ee Ň e —i Y 
n RR ae“, Y 
Na, na, na, na, dum, da, da, da, dum, da, da, da. 
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G6  Amí(add9) Fmaj7/A G6 G6/B G6 
en AT II Aa 
a = = m 
47 = ee + == 1. ===. i == == 
La, da, da, da, dum, da, da, da, dum, da, da, da. 
Verse 
Gtr. | tacet 
Gtrs. 2 © 3: w/ Rhy. Fig. 1A, 3 1/2 times 
Am(add9) Fmaj7/A G6/B 
s > m = 
$ z === f—s.-—a—* f—. ey y. e 1 . sg + 
= o | 
3. Still can't re - cog - nie. . the way — 1... feel. I feel, I feel. 
Am(add9) Fmaj /A G6/B 
s = A B EE Si 9 P 
a-s a 9 eg 7 SF p f w L = = $ SR 
——— 
TAI 
Noth-ing of what— you said ____ to me . was real. And you still 
Gtr. 1: w/ Riff A, 1 1/2 times 
Am(add9) Fmaj7/A G6/B 
A ken - e pp pe ] 
ca *4 
$3 e re ei 
can't find the strength _ o a-pol-o - gie. — 'o- gize, 'o- gize. He lies... You just go 
D.S. al Coda 
(take 3rd ending) 
Gtr. 2: w/ Rhy. Fill | 
Am(add9) Fmaj7/A G6/B 
Gus. 1 83 | | 
/ ]394 143494 43 "Py 
e EE E, > -— 
4 “ke yp pt - y o K 1 = r =: 
aT 
e | — | — 
on laugh - in and tell - im ev - 'ry-one lies. "Cause you want-ed it all, _ 
© Coda 
Gtr. 2: w/ Rhy. Fig. 1, till fade 
Gus. 1 & 3: w/ Rhy. Figs. 2 & 2A, till fade 
G6 Am(add9) Fmaj /A G6  G6/B 
Ëss == E 7 7 5 d Te E KE E E ES 
= Er bt -—-» KR = z = 
Le peor < | EEE 
Want-ed it ajl, want-ed it all, __ you want - ed it all a 
lè 2. Outro 
G6 G6 Am(add9) Fmaj /A G6 G6B G6 
- SE lad — = =e 
$ R > - $ Je s 3l œ 3 = - + - — 
EE Ee 
Want - ed it all 
Begin Fade Fade Out 
Am(add9) Fmaj7/A G6 G6B G6 Am(add9) Fmaj7/A G6 G6B G6 
-— = - - - T = + - + == A 


Rhy. Fill 1 
Gtr. 2 G6/B 


Sunday 


Lyrics by Dolores O'Riordan 
Music by Dolores O'Riordan and Noel Hogan 


Fmaj7(#11)Cmaj7 Cadd9 E Am(sus2) 
x oo x oo x o 0 o Qo xo Qo 
342 32 4 32 4 731 2 
Intro 
Moderately 4 =100 
Badd4 Aadd2 
Gtr. I (elec.) 
> p [^ a» < SH | = = ma z 1 E | q WH 
mp wi clean tone 
let ring throughout 
+ 8 8 © © © 8 e 4 9 © 
Gë è 4 9 4 9 n ] Fi 
9 9- 7 — 7 
-B 5 9- 4 9 7 7 L 7 J 
G6 Aadd2 G6 
JL] m [ESE 
E 7 e w | = m aT m s you E 
—9 EI Be e : e ER a l M i 9 3 
e w  — 19 — 9 o ka a 
8 e T + © 4 9 0- e D- 4 g 
+ SH 9 (a) 9- 0. 8—— — —8- 
4 $ 4 | 
ER 5 5 + 7 — 
5 — 5 7 + + 7 
Fmaj7 C 
Riff A End Riff A 
L w = pon | ST d Je J E R = 1 P a a a sp = < a a 
9 zs <= „cz SE 
See 23 
9 B t 8 d -0 Gë 9 I 9 4 m g 3 3 3 T 3 3- 3 3 
2 -9 m 9 
5 3 3 3 3 3 3 3 2 2 2 2 2 
5 CS 3 3 4 3 3- 3 3- 3 | 3 
Verse 
Gtr. 1: w/ Riff A, 4 times, simile 
Fmaj7 C Fmaj7 
3 fe e E + w w [-- 1 
H | ==. | ZY: S 
aed 
1.Oh, do you know where to go, a 
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T 


where — to g0 1. Ob, — some - thin’ on your mind, — 


Gtr. 2 (elec.) 


£ = == a t = | 


e o 


mf” wi clean tone 


| [3 
C Fmaj7 C 
a 
w zi 
L d s a ei © 
wan-na leave me. — be - hind, wan-na leave _ me be - hind... 


% Verse 


Faster 4 — 109 


Gtr. 1 tacet 
Gtr. 2: w/ Fill 1, 2nd time 
Fmaj7 Fmaj7#11 Cmaj7 
Yo Rhy. Fig. 1 
Gtr. 3 ] A) d ] ] a j ) | ] 
Gtr. 1 Lë (acous.) H p / 


T NS 


: pose 


2.,5. You're spin-nin me. a- round, _ my feet are ` off. the ground. — 


Fmaj7#11 Cmaj7 


) 4 HP»; 4 


Fmaj7#11 


oul M. d. SIDÈS 


Pee "RE R 3 a A € 
AE A Kb ad i ee 
ELI EL m L— b —= t 
a I don't Know where.I stand. Do you have to hold. my hand? You mys - ti-fy. me. 
mE e 
=" = La E | 
TOŃ ECCLE EN 
1 
e 
[ 
| | 
] 
To Coda ON 
Cadd9 Fmaj7$ 11 Cmaj7 Ň Ň 
End Rhy. Fig. 1 


ETA WÈ ad) Wd PP 


e e g > de LA SSM z ZÈ “AE 
== comb | Sz: L = 
— M <= - z — 
==> you mys - ti-fy_ mé, == you mys - ti-fy_ me. 3. Oh, 
=== z = 
let ring — 
si 4 a | 
| 
Verse 
Gtr. 3: w/ Rhy. Fig. 1 
Fmaj7#11 Cmaj7 
~ 
je. — Pa = 
trann => SSS 
= when he walked in - to — the room it hap - pened, oh, so soon. _ 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtr. 1 + 
EE e p55 5 5 33i 
Z t S E f = = —: m— i 
& 8- 8 8 8—8 8 — 8——8— —8— —8———8— —8— —$- 
$— 8 8 $- 8 —8$ $ $——$ 8——8——$— —8——8——8——8 
16 H- 16- 46 +0 9 939 9-83 3 9—9 
| 
Gtr. 2 
9 — eE LJ 
aSa S 
Net TTT 
| a | 
J 
L 
T e 
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Gtr. 1: w/ Rhy. Fig. 2, 3 times, simile 


Fmaj7#11 Cmaj7 Fmaj7#11 
e you D e s > o e p ES 
r C — ee Tø w 
re> O ES 
= I didnt want. to know.. Does he real - ly have. to go? You mys - ti- fy — me, — 
Gtr, 2 
= e 
= i S a = = 
m V = 
¡A o usn sam euni ene a ed SE 
1 
| 
L | 
| 
| 
Gtr. 2 tacet 
Cadd9 Fmaj7#11 Cmaj7 
$ pfo - 
ge" = See Sei ef i 
T z T s Se S BE x 7 
H L 1 $ = 
4125 E EB SSS = 
so you mys - ti- fy. me, you mys - ti - fy — me. Oh. __ 
Interlude 
Fmaj7#11 E Am(sus2) E . 
Rhy. Fig. 3 End Rhy. Fig. 3 
i Jp) oe ye JET OW 2 EEN, S 
Gu. 2 


play 3 times 


mp f 


L i RE 
LAA v. 


= = 


Iu 


Gtr. 1 


9 e — 9 4 
g ré $ 4 = 
: 
3 Hi x H 
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Verse 
Gtr. 3: w/ Rhy. Fig. 1, simile 


Gtrs. 1 & 2 tacet 
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Am(sus2) Fmaj7#11 Cmaj7 
| TF TJ 
=— TE ee ee 
- = i 
4. But I did-n't find. the words __ to say, “I love 
ó === E 
ES e z ? 
E > + 
Es 
5 $ 3 
G = ES — SC ] 
3 TE 
€ 
L $ 
== 
2 3 
— 3- t 
Fmaj7#11 Cmaj7 Fmaj7# 11 
A das mz 
—FRF-F-f-—— 9 *-—TR — pe e se Er ess 
Emm IS 1 | SS Lad — 
you.” and Icould-m't find. the time. . to say, T need you.” I would-n't come. out 
D.S. al Coda 
Cadd9 Fmaj7#11 Cmaj7 
Vam SN aan ZÒN 
EE eee f» 
m... = I = 7] 
/ EL AL 
right, it would-n't come. out right. —— It just came out — all wrong. Oh, 
Gtr. 2 
re 
y F = £ vá A 
7 
mp mf 
JÈN FINE Zz EE II Dee ate tea m iE 4 
3- 1 
1 L 1 
L 
© Coda 
Verse 
Gtr. 1: w/ Rhy. Fig. 2, 4 times, simile 
Gtr. 3: w/ Rhy. Fig. 1 
Cmaj7 Fmaj7#11 Cmaj7 
Gtr. 3 p PU 
> 
A i ge p 
t = = =: y ee, 
' "re S i — i 
ome 6. Oh, __ do you  know__ where to go, — 
Gtr. 2 
e + 7 
= SSS 
EE x 
E ; t S ] 
| T j >>| 


Fmaj7#11 Cmaj7 Fmaj7$11 
ps MM © emu NOE 
-y f 


bag 


i 


= where — to go? Is some - thin on — your mind?_ 
w = pon - 
WW e » s 
s " = 3 2 3 2 3 2 
| 
Cadd9 Fmaj7#11 Cmaj7 
a e PS on E O E 
aw. " D f hd P P r * E I 
$ Eum [o ——  — E == 
== Wan-na leave me be a hind, wan-na leave me be - hind. 
FPE ma 7 (| man — — SSS | == == i 
s s » e Ta s Ww < s = 
MER E Tuc; , 
si | 
2 3 2 | 3 2 3 2 3 2 | 
3 T 3- 
Outro 
Gtr. 3: w/ Rhy. Fig. 3 
Fmaj7#11 E Am(sus2) E Am(sus2) E 
^ 
ERES | 
Gtr. 3 / / 7 
Gtr. 2 play 3 times A 
RA Ge EM == a JE "a = a s 1 L - 4 
o- so- OBA Z ES 
f di e y wee = "7-9 gy. sez ER So 0 
] l 
| ] | 
| | 
5— —5*9—2——3 2 7-5 3—2——3 2 2- 
L 6 : 1 
Gtr. 1 
„| A 
U o a [e] : : [ ] 
$ Z: Eeg E d 
e xx € XY E . XY 
v u To 
RA e 4- ré 9 9— 9 
H 8- $ [-9 H 9——— 
2 + 2 | 1 2 2 1 
3 2 a 12 2 2252 
3 2 lež 9 [2 9 $22 
6 8 4 8 
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Twenty One 


Lyrics by Dolores O’Riordan 
Music by Dolores O’Riordan and Noel Hogan 


(C)  (Daddj) (G6/B) (Em)  (Cmaj7) (DS add4) (G6/BY"?) 
x Go x o o X OO 0 9 000 x 000 x ooo 0000 
a a ie i 
| due 
32 1 32 1 14 12 32 32 2 
Capo IH 
Intro 
Moderately 4 — 121 
*(C) (Dadd?) (G6/B) (C) 
e) d | L i 
(acous.) 7 I VA VA 
EE mf 
Gtr. 2 (elec.) 
s e “eee RGG ||] 
yo l ée e e Le zo i T s— e .— 2 9 U oe 
mf w/ chorus & clean tone 
let ring throughout 
9 
T SE —-0 = : L 8 = po 8 
LA 5 4 4 2 AE | 
B | 
* Symbols in parentheses represent chord names respective to capoed guitar and do not reflect actual sounding chord. Capoed fret is “O” in TAB. 
** w/ delay set for quarter note regeneration (app. 200 ms.) w/ one repeat. 
(C) (Dadds) (G6/B) (©) 

Rhy. Fig. 1 End Rhy. Fig. 1 
A, A a Aa 
NE du SÈ NP DOUS ME DEFÈ WE FIF 

(delay off) 
EI eem 
* SR Is pos PK er — p 
. e E = e PS | e——- * e—-| 
l 0 ol = 3 9 S 8 9 : y 
40) o —| 9 0 n e 
5 4- 4— $ | 
Verse 
Gtr. 1: w/ Rhy. Fig. 1, 4 times 
Eb Fadd ¿ Bb6/D Eb 
TO (Dadd3) (G6/B (C) 
ch NN - 
e dre dece e |. ae = 
fe ae > 
lI don't think — it's going_ to hap-pen an - y - more... 
P p an | 
~ prè ?- e r jem K 
: — 3 3 - 3 ^ = 5 = EN = S em z so 
— A e f — 
8 e go = 
0 o a —] e 9- 
p- 4 2 e + + -e 8 
| 5 + 4 —5 - 


* Symbols in parentheses represent chord names respective to capoed guitar. Symbols above reflect actual sounding chord. 
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E> Fadd ; Bb6/D Eb 
(C) (Dadd$) (G6/B) (C) 
ch z N T- 
Z ? la z) 2 e SiĘ ké a! e = = z 4 A = T z = 4 | 
You took my thoughts _ from me, — now I want noth-ing more. 
# En | s * zaje ea me RR 
Spe ap ÓÀÀ— a SS 
8 0 6 4 
— e -e 3 3—4—4 8 6 
8 0 + 0 9 9 
—5- | 4 4 (4 5 
| i 
Eb Fadd Bb6/D Eb 
(C) (Dadd3) (G6/B) (©) 
E E P: a dë eu ee 
idi 3 Tø Yo RS? 
And did you think — you could _ just take it all __ a - way? 
4 nnn mn 
AA - e = T i ÒF = 
bo T Tee f sf = 7 Ces e P 
EE EE A 
— 9— 8- 8 0 
0 4 3 3 0 6 0 0 0 
— 0 4 6 4 0 9 
5 4 4 -— —5- 
Eb Fadd$ Bb6/D Eb 
(©) (Daddy) (G6/B) (C) 
| po — e E Cs = ER D d: i 
=== = =$ = = 4 t 
e = E B = = nn =. | 
p | =a | GA FAA 
I don't think it's hap nin This is what I say. 
+ 
*— ew se o zaj = = z 
e e 4 e „ = E Bel L 
L Z Zei = e | e IE | 
d E == a i E 
9 6 0 : $e 
(8) 6 0. 3 3 -8 0 0 
0 4) 0. 4- - — 4 9 — ] 
= = | | 
ž | 
Pre-Chorus 
Gtr. 1: w/ Rhy. Fig. 1 
Eb Fadd 5 Bb6/D Eb 
(©) (Dadd$) (G6/B) (C) 
v as, BEE 
i ] p r1 f f Et. dl "E PRE > TI 
45 =; S e + == 2 wee oso * e 4 
e Leave me a - lone, — leave me a - lone. — leave me a - lone — 'cause I found it all. 
Riff A 
+ 
e | >] 
ee ee o |9 0 a S 9—4 S SZ s S Ss S e— ie e e oe -e. 
4 9 0— 0— - a 9 0 9 — e 9 $ 4 
5- 5 4 4 4 5 5 
: - 5 5 5 5—— — 


Chorus 


Gtr. 1: w/ Rhy. Fig. 1 


Eb Fadd 5 B56/D Eb 
(C) (Dadd;) (G6/B) (©) 
— T Pr 
>> 
| l 


twen-ty - one, — 


End Riff A 


E 


HA 


s dg s 
| [ 
9 © 9 e 8 8 0 0 0 Keen 
e 5 3 f 4 a 4—— AE 
li 5 5 
Interlude 
Gtrs. | & 3 tacet 
(Em) 
Rhy. Fig. 2 


Gtr. 3 


Gtr. 4 (elec.) 
Riff B 


em) IALIA E ee E 


| e 
a D. [e] 
k ee 
P mf 
wi dist. 
fdbk. 
s n 4 
6 
Gtr. 2 
+ r 
a | ] 
| 
| | 
Gtr. 1 


AS 
A 
AAA . 


danza dach da 
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“ Fade in w/ volume pedal. 


Verse 


Gu. I: w/ Rhy. Fig. 1, 2 times Gtr. 3 tacet Gtr. 4 tacet 
Fadd 3 Bb6/D Eb 
4 
C 
€ End Rhy. Fig. 2 (023%) (Gan) © 


Je 
PS 


2.So I don't think __ it's going — to hap-pen an - y - mor... 
Gtr. 4 End Riff B 
à juu luti EE z | 
= < > Es r 1 = ] 
BI SH EEN "0 a 
fdbk. p 


4 | A 4 0 
g 9— 3 3 0 e — $— 0 
9 4 | 0 4 6 + l 9 8 
4 4 | 5 
m | ] 
Eb Fadd; Bb6/D Eb 
(C) (Dadd;) (G6/B) (C) 
c — By di ^ , 
E= 2A ee E ae 
| a 9 
I don't think _ it's going _ to hap - pen an-y z more. 
SET pm Jee A z 
$ e z “—. S S SE ==" g 2 se e e = e | 
e Ld Ld E 4 i 1 
9 I 9 4 0 
9 3 3 - 4 0 
0 9 — 8 0 4 0. 
5 4 6 4 5 
3 [ h S | 
Chorus 
Gtr. 1: w/ Rhy. Fig. 1, 4 times 
Eb Fadd $ Bb6/D Eb 
(C) (Dadd$) (G6/B) (C) 
b^; LF | 
i = e p = = E p - 
e = + ; + = === SES? +5 
LJ | 
= Twen-ty - one, — twen-ty - one, __ twen-ty - one. 
# == L —4 e 7 » ze E 5 = T 
SS e e + s S pe e D e c eE S < 
E Ex ! 
6 e 6 l 
H 0. 3 3- 3 - — | 0. 
t 8 8 9 e — e 6 
5 4 4 l 5 
z | 
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Eb Faddj Bb/D Eb 
(C) (Daddy) (G6/B) (C) 
V. se | 
| b = y $ w #—p < g s e 2 C K 
ela [x e = 
(A GL | 
Twen-ty - one, twen-ty - one, — twen-ty - one. __ To - 
# Pm SF s b s PP ww 
a ye — 9 S e e e e e. —— 
$ g 8 9 
e 8 3 3 e 6 
(0) 8 9 6 0 6 8 8 
5 4 4 Se = EN 
Eb Fadd $ Bb6/D Eb 
(C) (Dadd5) (G6/B) - (C) 
Bkgd. Voc. Fig. 1 End Bkgd. Voc. Fig. 1 
p eg + J aj + ad = kj t d La t 
E = p "TT ELE e Y e JE p Y f Pp "S = e 
<a eum LA | T 
—— lansan — 
day, ay, ay, to - day, ay, ay, ay.— To- 
(Hey, hey. — Hey, hey. — Hey, hey. _ Hey, hey...) 
+ p 
# -—. e > — R e SR 
$ Ze s 5 = + ote + F ; L - 7 9 a L o» 1 .— ee 
Ç | 9 9 4- 
9 BT 3- 4 9 9 9 9 | 
(6 9 9 | 4 8 8 g | 
5- | 4 4 5 | 
| = J 
w/ Bkgd. Voc. Fig. 1 
Eb Fadd $ Bb6/D Eb 
L (C) (Daddy) (G6/B) (C) 
n 95 o E W = 
4 01. ee e 2E = vs 11. 
| => — 
day, — ay, ay, ay, to day, — ay, ay, ay, ay. — 
4 TT A 
= =r ote e p e e te s s Te s 
S Ss wes" PEŁ. D TIP ee e 8 | 
8 e © 8 9- 
e 9 3 3- Vë 9 9 9 9 
(0 9 e 8 | e 8 0 6 
5 4 | 4 DAE td 5 
a SA EA 
Qutro 
Gtr. 2 tacet 
Gtr. 3: w/ Rhy. Fig. 2 
Gtr. 4: w/ Riff B, simile Gtr. | tacet 
(Em) 
Gtr. 1 ) L ixi 
A 
a R j 
d o pe ren | 
(Ah, meh, ah, eh, ah, meh, oh, meh, meh, ah. 
Gtr. 1: w/ Rhy. Fig. 1, 6 times 
Gtr. 2: w/ Riff A, 3 times Gtr. 3 tacet Gtr. 4 tacet 
Eb Fadd $ Bb6/D Eb 
(C) (Dadd;) (G6/B) (C) 
Bkgd. Voc. Fig. 2 —1—— 
£f > £ | d 
- Y e E y w P E -— 
Twen - ty - one, twen - ty - one. 
Oo, oh. Oh. ah. oh. 
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Fadd3 Bb6/D Eb 
wen (Dadd;) (66/B) (©) End Bkgd. Voc. Fig. 2 
j we GU n NA 
" TN E i 
b = > = = | mm] 2 a eer | d. — g — d J I~ 2 
= = = y Et y = b DM - 
Twen-ty - one, — twen - ty - one. 
Oo, oh. Oh, ah. ) 
w/ Bkgd. Voc. Fig. 2 
Fadd $ Bb6/D Eb 
(Dadd;) (G6/B) (C) 
ch |= 
- - «7 aj = ma, 
$ R osz | 
Twen-ty - one, —_ twen-ty - one. — 
Gtr. 5 (elec.) 
———— x > — 
PE > s_e J e 
mf wi clean tone 
4 2 4 | 4 2 4 
8 8 2 e 5 
Fadd; Bb6/D Eb Fadd; 
(Dadd;) (G6/B) (C) (Daddy) 
we Ue TUUM 
"NP "A 
ch p- == = = 
— A 7 — | CS: e | =. z J 
s—-z > wé = a f y 
Twen-ty - one, twen-ty - One. Twen-ty - one, _— twen-ty - one, _ 
(Ah. Ah. 
S ? p 99999 T a 
-. s s - s 
a s oe == ró ? s 
4—4—4— rd ta 
9 9 2 9 5 5 
Bb6/D Eb Fadd; 
(G6/B) (O (Dadd;) 
AEG i ars 
zk - > e — = lison ann»! 
A E = y e e = Se s ig Te e z 
== twen-ty - one. — Twen-ty - one, __ twen-ty - one,_ 
Ah. Ah. ) 
—— 
E p-p *- p WW s WWW 
= —— EL www "E" oe e e A i z 
4444 4222-22 22 
5—5— 5— 5 5—5—4 9—9— 8—9— 5 
] 
Bb6/D Eb 
(G6/B) (C) (Cmaj7) (D$add4) (G6/B*P*) (Cmaj7) 
G i f L 
CZ VA Y D 
y - T ké = = Je 
Zi z u apa i | 
eris twen-ty - one. — 
|-> $—4 x A 
6 FIL 2 > Eee Cd p w] re = || 
LA s s s | w 
2 4 2- 4 2 4 
5—— 5— 5-—5 5— 5——5 09——0— 0—— 9 © 5 
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Zombie 


Lyrics and Music by Dolores O’Riordan 


Intro 


Moderately Slow Rock 4 =80 
Em Cmaj7 
Gtr. 1 Rhy. Fig. 1 
(clean) 


ep PRT T R m 


DWI chorus effect 


let ring throughout 
8 9 8 910 0—9 89 4 Ve 0—90 8—9- 9-8 
T $— —8— —8— —8—8- 9—- 9—- [9—+9—+9—+— T 8 ——8 
A 8 0 4 4 4-4 0-4 re g 0 (eem -0—8 88-44 
2 2 2 2 2—2 2——2— 0— -2 2— 2 2 — 2 2224 
B 2 2 2— 2 2.20 + 3 3 
0 0 9 0 0—9 
G6 D6sus 4/F # End Rhy. Fig. 1 
$ + 1 7 z 
L ~ 
= E ii 
9— 9 © $ 9—— e e p 9—0—0— 
+ 0 $ 9——+ 9—— 9—+ H 6- 9 8——0——0——9 
-8 9 9 9——$ -0—9 0—$-—0 © US 0 9 0——0——06——9 
© -8- 0 —9 0140 89 0 9 -0 $——0——0——9- 
ro 2 = 2 2 2— 8 8 + 4 6——06——9——9 
3 3 3 3 - 2— 2- 2——2— 2——2 
Gtr. 1: w/ Rhy. Fig. 1 D 
+Em Cmaj7 G6 D6sus rus 
*Gtr. 2 Rhy. Fig. 2 End Rhy. Fig. 2 


(dist.) 


while, 
aa L 
«me 
vine) 
one 
LL! 


| | 
9—9—9—9—9—9—9—9—.8—5—$—$—5—$—5—5—-8—9—9—9—9—8—9—8—-8—9 0 0 0 0 0 —9 
9—9—9— 9—9—$—9—9 5— 5— 5— 5— 5— 5——5— —h | 9—9——9—9 —9—9—9—9 9— 0— 06—90—9—-0—10 
Le E E E E E 3—3—3—3——3—3—3 [$—2—2—2--2—2—1—2 6— 8— 0— 6—9— 9—6—8 
-8—0——0——0——0——0——0——0- 3—3——3——3—3—3—3 3 2—2—12—2—2—2—2—2 
*Doubled throughout 
fChord symbols reflect combined tonality. 
Gtr. 2: w/ Rhy. Fig. 2 
Gtr.1 Em C G Dsus /F 
= SSS IT EH 
+ Tv 3 3 z 3 z 
mp 
I 0 8—0—1 
9 9 9 | 3 9—8 
4 0 8 0 | o 0-0 
2 2 5 5 5 | -e- 9 0 0 
L —3 3 o 22 o. 0 


Copyright O 1994 Island Music Ltd. 
All Rights for the U.S. and Canada Administered by Songs Of PolyGram International, Inc. 
70 International Copyright Secured ` All Rights Reserved 


Gtr. 2 tacet 


2 
Em C Gtr. 3 G Dsus /FH 
Weide (dist.) a ia a n ES „A 
Ce. poz ere 
e e 
Pe 
v v "f 
A > 
TA ER TT 
| | (+45 b 3—2—3—2 a 3 
[ . | | 
| | 
H | 
1 | 
© 
Gtr. 1 
> > 
E A t -. = n 
33333 AGR GR EE: 
g 9 9 + 49 
8 9 ` $—] 3 PE 
— 9— $—— 8 9-6 
.2 | 2—2—2—2—2—32—2—2—— | g 0 — 9 
E 2—2—2—2—2—2 | 3 33-33 7373 T —2- 2 2 2 4 g 
3 3— -2 
Verse 
Gtr. 3: w/ Fill 1 4 
*Em Cmaj7 G6 Dsus 4/F# Em 
L An-oth - er head_ hangs low - ly, child__ is slow - ly tak - en. 
2.An-oth - er moth - ers brak - in’ heart is tak - ing O - ver. 
Gtr. 1 
eene — z AAA SE 
= E 
33377 | ° 
p- 0 0 9— 
8 0 8 l — —3 6 
4- — e e 4 6-0 
2 2 222222 | 4 +4 0 e 
2—2—2—2—2 3—3—3-—3——3—3 | 2 2 0 9 
9—9— 3 3 2 
“Chord symbols represent combined 
tonality of gtr. and bass. 
Cmaj7 G6 
s Sen : | 
7 = per Tee —— —À | 
= >" = | 
And the vio - lence caused .. such si - lence. who.  . are we mis - tak - 
When the vio -  lence caus es si - lence. we must be mis - tak - 
0 6 8 
0 SR 0 
[9 e 0 9 
2 2 | 2——2 2——2 2 2 9 9 6 
2— -2——2 2 (> 3 3 3 3 2 2 2 
3-—3——3 3 n 
Fill 1 
Gtr. 3 
P | 
Zeg 
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in your head 
in your head 


they are fight - ing 
they’re still fight - ing 


with their tanks, 
with their.tanks, 


< > > 
DS — — a A | — .—*— 8 -— z z e——£ $ e > 
oo I E ' S m- == a 
E 
en? But you see, it's not me, it's not my fam - 1 - ly. — In your head, 
en. Its the same old — theme since .. nine -  teen-six - teen. _ In your head,. 
baj = me = z z T = i 
2 = fs —- se 234 —1—— 
> E E * $ P 
e s 
r 0 0—9 
3 = 0—9 0——9- 9——9 0 8 
0 8-0 9 4 py 0019 © 
6 2 2 2— 2 
——> 0 [3 E 
2 = 
G6 Dsus 4/FĘ Em 
ewe Pa ma 
e a a oe S e -p oe GG "= 
e e SY L nen L y y —|- aj pou 
L on 


and their bombs — 
and their bombs _ 


and their bombs _ 
and their bombs _ 


ZER. 


sa = 
= 9 $ 
9 3 0 0 g © 
9 9 0. 6 e 4 9 9- 0 
= Dä: 0 0 2 2- 
2 T 9-—— 6 
3 2 : 
Cmaj7 G6 Dsus 2/FÀ 
A 
Ee e yf LI. n 5 e = SÉ F i . e 
== en ==: = 
— and their guns. — In your head. — in your head they are cry - ing üt 
— and their guns. — In your head. — in your head they are dy - ing x rea 
+ === m ` - 
l E T e 
E= $—— 3 3 z | $$ 
+ e se : : 
ka z v E E E 
9—9- 
9 9 : e 4 9- 3 9—4 
9—— 44 0——9 0 U —— 0-8 
2 2 + © 9- 8- g 9- 
3 3 2- 2 6- 0 
3 — 2 
Chorus 
Gtr. I tacet 
Gtr. 2: w/ Rhy. Fig. 2, 3 times, simile 
ES C5 G 
e — E = A i 
wa " e I = H H 
head, — in your head, zom  - bie. zom  - bie, zom  - bie, _ 
Dsus4/F# ES C5 
je i e Ba g — E o> a. = 52 of = e = on d 
zaa ALL == — S ——— — cy - — + ? | 
AT | 
— hey, hey. What's in your head, in your head, de zom  - bie. 


he. 


Dsus4/F# 
EZ Pen ; >= "um -— S 
SS= 2 a= 
zom - bie, zom  - bie? Hey, — hey, — hey, — doo, doo, doo, 
C5 G Dsus4/F# | 
s —— || aie d 
7 
doo, doo doo, doo, doo, doo, doo, doo doo, doo, doo, doo. 
Es 
E5 C5 G Dsus4/F# 
AN 
yo 74 "s Da "m g a - = 
O Cu A > =D 
EI ES PI == == 2 
oh, oh, oh, oh, hey, oh, ya. ya. 
Gtr. 2: w/ Rhy. Fig. 2 
ES C5 G Dsus4/FH 
& z = = > 
Guitar Solo PCK 
tr. ace 
Gtr. 2 ES 
Gtr. 1 


ji 


: 


e 
A EE > 
1 SS p 
9 T 9 9 9 
ES | 
A | i 
0 
Gt. A ra mM P EDS Vs P RED: zen mM 
E e E £ an ae e * e 2 2 
gilts - SE REIN 
Sy So AN So a ZW Van 
7 — 5—7 +24 5——7—7—1-—7 7—8 5—— 7——1- 7 7-4 5—-7—_ 7-7 E 
HO 
Gtr. 1 © 2 
EH CHE IE 
zx rp E c» opper 
H E | Y j === 
12 12—12—12— 12 14212412 —12 121212 —-412- 12—12——12—12—12—12—12—12— 
12 12—12—12—]132 12—12—12—-12 12—12—12—31-12- 42—42— 42-42 42 42-42-42 
9 999 9 g-9 9 9 9—9—9 9 9—9——9—9—9—9—9 9- 
al 


LOUD 


Gtr. 2: w/ Rhy. Fig. 2, 3 times, simile 


Gtr. 1: w/ Rhy. Fig. 3, 12 times 


Dsus4/F$ 


| 
| 


$s 
40 


EE 

= 
40—40 
40—140 


E 
49 
12 


== 


zT 


— 

> 
zi — 
12019 
122 10—319- 


(CN A 
HT Tati ese 
XM 


| 


Outro 


Gtr. 3 tacet 


Em 


Cmaj7 


Em 


*Cmaj7 


Qo oO 
Te] ro 
e 
o 
v 


E5 


Gtr E 
S 


pP 


$l |b 


Gtr. 2 


fab Roe ey Ss te it 


divisi 


Rhy. Fig. 3 


“Chord symbols derived from bass. 
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